
  

 

Bluegrass will survive and thrive 
only if talented young musicians 
carry it forward into the future. 
 
The Central Texas Bluegrass As-
sociation established the Willa 
Beach-Porter CTBA Scholar-
ship Fund, with income used 
to pay for scholarship awards 
to students who have demon-
strated a serious interest and 
performance talent in blue-
grass music, and who show a 
need for financial assistance to 
support their musical studies. 
 
This scholarship is named 
after Willa Beach-Porter, a 
long-time supporter of blue-
grass music and of the Central 
Texas Bluegrass Association. 

Willa was a wonderful fiddler 
and a great person. 

CTBA is dedicated to furthering 
the enjoyment of bluegrass mu-
sic through teaching, sharing, 
and playing. 

The CTBA Board of Directors 
established this scholarship to 
assist the recipient in covering 
the cost of tuition at any blue-
grass camp or workshop. 

CTBA Youth Music Scholarship Roundup 

C E N T R A L  
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© 2017 Central Texas Bluegrass Association 

Incorporated in 1978 as a 
Texas nonprofit, tax-exempt 
corporation, the Association 
welcomes all bluegrass 
friends, fans, and pickers to 
become active members. 

CTBA awards the scholar-
ship during its annual Band 
Scramble event, usually 
held in July. 

So, now is the time to nomi-
nate those young folks who 
you think would benefit 
from the music education 
this scholarship will provide. 

The recipient of the scholar-
ship will be responsible for 
all travel expenses and oth-
er expenses incurred. 

Applicants must be be-
tween the ages of 12 and 
21, inclusive. 

Applicants must also be res-
idents of Texas. 

You can download the 
scholarship application 
at Application (.pdf).  

Your membership or dona-
tion helps us continue this 
great program.  

The 2016 CTBA scholarship winners. 
Left to right: Jamie Stubblefield, CTBA 
president; Logan Pausewang, Mikaela 
Pausewang, Derek Pausewang; Leslie 
Collier, scholarship chair.  Photo by Ken 
Brown. 

http://www.elissa.org/2001/willa.shtml
http://centraltexasbluegrass.org/docs/CTBAscholarship.pdf
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INSTRUCTION FOR BANJO, 

GUITAR, AND MANDOLIN 

Private Lessons in North and South Austin 

Eddie Collins 

www.eddiecollins.biz 

512-873-7803 
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Better Late Than Never 
Austin/Round Rock 
Duane Calvin 
512-835-0342 
BLTNbluegrass@gmail.com 
 
Black Diamond 
Austin 
Chuck Middleton 
512-203-4574 
clydemiddleton68@gmail.com 
 
Eddie Collins 
Eddie Collins 
512-873-7803 
www.eddiecollins.biz 
tuneman@austin.rr.com 
 
Four Fights Per Pint 
Jay Littleton 
512-- 848-1634 
www.facebook.com/
FourFightsPerPint 
bluegrassman@usa.com 
 
The Lost Pines 
Talia Bryce 
512-814-5134 
www.lostpinesband.com 
thelostpines@gmail.com 
 
Max Zimmet & Hot Pickin 
Bluegrass 
Max Zimmet 
www.maxzimmethotpickinblue
grass.com 
mzimmet@austin.rr.com 
 

Missing Tradition 
Dan & Diana Ost 
512-845-8749 
music@flatlanderfolk.com 
 
One Eye Open 
Max Zimmet 
www.oneeyeopenband.com 
mzimmet@austin.rr.com 
 
Out of the Blue 
Rob Lifford 
512-422-7706 
www.outoftheblue.ws 
rob@outoftheblue.ws 
 
Pearl and the Polka Dots 
Rachel Bates 
817-239-5624 
www.facebook.com/
pearlandthepolkadots 
batesincowtown@aol.com 
 
Pine Island Station 
Gary & Janine Carter 
936-520-2952 
ww.pineislandstation.com 
pineislandstation@gmail.com 
 
The Piney Grove 
Ramblers 
Wayne Brooks 
512-699-8282 
877-899-8269 
www.pgramblers.com 
pgramblers@austin.rr.com 

CTBA  Bands 
centraltexasbluegrass.org/bands.html 

The Rusty Razors 
Patrick Davis 
515-802-7438 
patrickshreds@gmail.com 
 
The Sieker Band 
Rolf & Beate Sieker 
512-937-4496 
siekerband.com 
 
Shawn Spiars 
Shawn Spiars 
512-627-3921 
www.banjohangout.org/my/
sspiars 
sspiars@gmail.com 
 
The Texas Honeybees 
Leslie Collier 
512-328-0144 
lesliecollier1@yahoo.com 
 
West of Waterloo 
Austin & Hill Country 
Michael Sanders 
512-673-9095 
m.sanders711@gmail.com 
 
Wood Street 
Bloodhounds 
Oak Park, IL 
Robert Becker 
708-714-7206 
woodstreetbloodhounds.com 
oakparkpicker@gmail.com 

http://bluegrassheritage.org/
http://countryguitaronline.com/
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In 2003, Tony Rice released 
the compilation album titled 
58957: The Bluegrass Guitar 
Collection, which consists of 
a selection of instrumental 
tracks from Rice’s previous 
recordings. The title comes 
from the serial number of his 
guitar: a 1935 Martin D-28, 
purchased by Tony Rice in 
1975, and previously owned 
by Clarence White. 

There are many fine versions 
of classic tunes on this al-
bum, including a great rendi-
tion of “Home Sweet Home.” 

For some time, I’ve been 
looking for a good fiddle ver-
sion of this tune to learn, 
since it frequently appears in 
local bluegrass jams. It is 
well-known to all of us as a 
song from our childhood, 
which no doubt leads to its 
popularity. 

 Up to now, its familiarity has 
allowed me to muddle my 
way through playing it by 
ear. I always found this un-
satisfactory, however. There-
fore, when I came upon Tony 
Rice’s 58957 album, I was ex-

HOME SWEET HOME: A FIDDLE TRANSCRIPTION 
B Y  E A R L  R I C H A R D S  

cited to have found a version 
of “Home Sweet Home” that 
would be well-worth learning. 

About a minute into the track, 
the great Bobby Hicks plays a 
break that has smooth double
-stops and converging har-
monic phrases. It is inspiring 
fiddle work. 

This track of “Home Sweet 
Home” includes breaks by To-
ny Rice (guitar), J.D. Crowe 
(banjo), Doyle Lawson 
(mandolin), Bobby Hicks 
(fiddle), and Jerry Douglas 
(dobro). Todd Phillips plays 
bass on the track. No matter 
what your instrument, there’s 
a great break in there for you. 

During my efforts to tran-
scribe the fiddle break, I had a 
professional fiddler who lives 
here in Austin give it a listen 
and review my transcription. 
He initially thought that there 
were perhaps two separate 
fiddles playing. I laughed and 
shared with him what Tony 
Rice presciently wrote in the 
liner notes about the tune 
and the playing of Bobby 
Hicks: 

“Inspired, obviously by 
Earl Scruggs. The Flatt 
and Scruggs version 
gave a whole new 
meaning to this tradi-
tional melody. You will 
hear some cross-
picking technique em-
ployed here on the gui-
tar. You will also hear it 
from J.D. Crowe and 
Jerry Douglas. Note the 
last phrase of Hicks’ so-
lo. He did not overdub 
this line.” 

So, if you get a chance, 
check out this album 
and give “Home Sweet 
Home” a listen. There’s 
something for every-
one and every instru-
ment. 
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Got news from Ted Miller and Don Evans that the Hickory Hill revised band 
website is now completely up and running at www.hickoryhillband.com. 

It includes a few pictures of the current band, as well as a current info up-
date from the band.  

Especially cool is that Mark has all of our CDs up and available as CDs or 
digital downloads, and all of our pre-CD recordings as digital downloads. On 
each CD, you can click on “full CD sampler”, and there are sound bytes of 
each cut on the recording played back to back. I personally haven’t seen 
that done before, but I really like it!  It really gives you a good picture of 
what the whole CD sounds like. 

I’ve seen Billy Strings...on YouTube.com. So, it’s pretty exciting to know the op-

portunity to see and hear him in person is quickly approaching. He, along with 

more top talent than you can shake a pick at, will be performing at the Old 

Settler’s Music Festival, April 20-23, in Driftwood, TX. 

While Billy plays Thursday night at the campground, the lineup for this year’s fes-

tival will provide hours of exciting music performances and activities for the 

whole family. You’re sure to be humming those tunes for days afterward. 

Tickets are still available and they, along with all the information you need, can 

be found at oldsettlersmusicfest.org. Get your tickets, plant your chair in your 

favorite spot when you get there, and enjoy some outstanding music. Look me 

up when you get there. I’ll be the guy in the cap. 

New World Deli open mic March 9th. Eddie Collins (banjo), Lenny Nichols (bass), Jerry Rabon (guitar 

& funny stories), Titus Waldenfels (fiddle, visiting from Germany), and Max Zimmet (guitar). 

Photo by Bob Vestal. 

http://www.hickoryhillband.com
http://oldsettlersmusicfest.org
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The CTBA jams in Central Texas are in full swing as we swing into spring. 

One of the consistently running and attended jams is the beginner/

intermediate jam held the 2nd and 4th Saturday of each month at the 

Wildflower Terrace in the Mueller subdivision in Austin. 

Since Chris and Joy Stone live in the complex, they can host the jam in 

the community room that provides a very comfortable environment for 

jamming. But, just how did this jam come about? 

I posed that question to Steve Mangold. Sure enough, he had an answer. 

“When did it start?  Actually, the Why is more significant. I picked up a 

fiddle for the first time in the early 90s. Took a few lessons from sweet 

Mary Hattersly and, armed with a few fiddle tunes, I started attending 

CTBA jams (some may remember the CTBA jams at St. Michaels church 

which moved to the now extinct farmers market on Burnet). 

Of course, being a beginner and not able to play these tunes very fast or 

CTBA Bluegrass Jam—Wildflower Terrace 

very well for that matter, I spent all of 

my time on the outside of the circle lis-

tening and none of the time playing.  I 

was not alone. 

It was about this time that I met Gordon 

Daugherty and George Lattimore, both 

beginner banjo pickers and students of 

Eddie Collins. George, who I have not 

seen now in 20+ years had the idea to 

start a jam for beginners so that we 

could all get a chance to jam. 

These first jams were held at a small 

park north west of Spicewood Springs 

just down the street from George’s 

house.  If the weather was bad we 

moved to George’s house. This jam was 

attended by just a few folks besides 

Gordon, and myself, but I don’t remem-

ber who the others were.  If you were 

there post me and email to remind me! 

This jam only lasted for a few months 

until George moved;  out of town I 

guess because I have not seen or heard 

from him since. So, wanting to keep up 

this jam, I gathered a few names of 

interested folks and hosted the first 

B.I.G. (Beginner Intermediate Group) 

jam at my house sometime around 

1995 give or take a year or two. Jams 

at first were small, six or seven was a 

large group. I got the jam officially 

sanctioned by CTBA and the jam has 

been a big success ever since. 

 Early attendees included Keith Davis, 

George Rios, Jami Hampton, Tom 

Duplissey (an advanced player who 

was very welcomed, and he lived 

close by at the time), Prescott Chris-

tian, Thomas Chapmond, and many 

others. All this happened before 

email existed. I got on the phone the 

week before the jam and phoned 

everyone on the list to remind them 

of the jam. 

This jam grew rapidly as there was a 

lot of interest in jamming for folks 

who were not ‘semi-professional’. 

Now we have email, thank goodness, 

as the current email list has at least a 

couple hundred names. And, thanks 

to having the jam listed in the CTBA 

newsletter and website, I get calls 

from interested jammers at a steady 

pace. In fact, we had a new fiddler 

join us this last Saturday, a student of 

Lisa Schneider. 

The jam has since moved from my 

living room as attendance averaged 

around 17 and was just too big for 

my living room. The jam now has two 

venues. When we outgrew my living 

room,  Bruce Mansbridge volun-

teered to host a jam at his house on 

Thursday evenings and we also had a 
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jam at Artz Rib House for a good 

while, but now are happy with our 

spot at Wildflower Terrace.” 

So, what’s the purpose of a jam? 

“Learning to play an 

instrument is a skill. 

It takes time, lots of 

practice, and dedica-

tion.  Learning to play 

in a jam setting is also 

a skill. Once you have 

practiced a tune at 

home and think you 

know it, then it’s time 

to play in a jam.  And 

then you discover that 

you have to know 

when to play, when not to play, 

know how to start the tune on 

beat, how to listen to the rhythm 

section and keep time, and how to 

pick up again at the right place if 

you stumble and forget where you 

are. 

And while doing all that you are 

trying to play the tune well and 

with feeling so that it is enjoyed by 

all. 

So, as I tell every new person who  

joins this group, the purpose of 

this jam is to allow a beginner to 

play at whatever speed is comfort-

able, allowing the player to stop 

and start over if necessary and 

stumble and agonize and sweat 

and do whatever it takes to make 

it thru the break. 

I cannot count how many times I 

have seen a big smile and sigh of 

relief on a jammer who just made 

it through their very first break. I 

cannot tell you how many times 

people have thanked me for allow-

ing them to participate in this jam 

and how supportive everyone is.  

And, I cannot count how many rank 

beginners I have seen progress to 

become very competent jammers.  

It has  been a rewarding experience 

for me.” 

Who is welcome to come join in? 

“Since this jam is primarily, but not 

strictly, bluegrass, it is limited to 

music played on acoustic instru-

ments (no electric guitar, no drums, 

no brass).  And, we welcome vocal-

ists who just like to sing but don’t 

play an instrument. 

For me, jamming is a social thing.  

I’ve played in bands and performed 

on stage and value the experience 

but playing in a band requires work; 

that is, practice, rehearsal, playing 

the same tune over and over so 

that it sounds ‘professional’. 

Jamming is community. You don’t 

have to play perfectly; you can im-

provise and goof around and exper-

iment and try different things and 

just enjoy playing and singing. 

It’s about learning to make music.  

Hope that answers your questions, 

Bob, and thanks for the opportunity 

to spread the gospel.” 

My pleasure, Steve. Like so many 

others, my first jam experience was 

at Artz Rib House. And there, too, I 

learned the importance of playing 

with other players. As a late blue-

grass bloomer, I knew that if I was 

ever going to learn this, I needed the 

expectation and encouragement of 

others to push me to work harder. 

I remember feeling very discouraged 

one day after an Artz jam when 

Lyndal Cannon told me, “Just keep at 

it, Bob. Don’t give up and it’ll hap-

pen.” 

So, jams are where you don’t give 

up. It’s where you get out of your 

bedroom/music room and, with oth-

er like-minded pickers of all skill lev-

els, you get together and keep at 

it...together. 
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Membership and Advertising Rates 

Join the CTBA:  www.centraltexasbluegrass.org/join.html 

 

 

 Memberships      Advertising rates 
 

 Individual $25     Ad size  Price 

 Band  $35     Full page $30 

 Student  $15     1/2 page $15 

 Family  $35     1/4 page $12 

 Business $50     1/8 page $10 

 Lifetime $300 
 

Take $5 off the advertising rates if you are already a business member. Copy deadline is the 15th of 

the month. Advertisers assume liability for ad content and any claims arising therefrom. Send ad copy 

as .jpg, .png, .docx, or .pdf file to ctba@centraltexasbluegrass.org and send payment to: 

 

 ATTN: Treasurer 

 Central Texas Bluegrass Association 

 Box 9816 

 Austin, Texas 78766-9816 

Merchandise 

Compilation CD of member bands, vol 2 $10 

CTBA logo T-shirt (black, white, orange) $15 

Earl Scruggs design T-shirt   $20 

Mona Lisa design T-shirt   $20 

Join today. Help keep bluegrass 

going strong in Central Texas! 

mailto:ctba@centraltexasbluegrass.org
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CTBA Area Jams 
centraltexasbluegrass.org/jams.html 

 
AUSTIN 
Every Sunday, 3 PM-??, CTBA Sunday 
jam at Hill’s Café, 4700 S. Congress;    
512-851-9300. 
 
2nd and 4th Saturday, 3-5 PM, beg./
int. jam at Wildflower Terrace, 3801 
Berkman Drive; Steve Mangold, 
512-345-6155. 
 
1st and 3rd Thursday, 7-9 PM, beg./
int. jam, Northwest Hills area; Steve 
Mangold, 512= 345-6155. 
 
Every Thursday, 6-9 PM, beg./int. jam, 
Texican Café, 11940 Manchaca Road; 
Dave Stritzinger, 512-689-4433. 
 
2nd Thursday, bluegrass jam at Texas 
Barber Services, 2301 E. Riverside Dr, 
#400A; Kurt Phillips, 512-330-4895. 
 
Every Tuesday, 8-10 PM, Texas Old 
Time Fiddling, Scholz Garten, 1607 San 
Jacinto; 512-474-1958. 
 
BANDERA 
4th Friday of each month except Good 
Friday, November, and December at 
Silver Sage Corral – east of Bandera. 
Starts at 6 PM. For more info call  
830-796-4969, silversagecorral.org. 
 
BELLVILLE 
Texas Bluegrass Music jam/show Jan. 
through September,  4th Sat; 4pm 
jam, 6:30 pm show. Coushatte Recrea-
tion Ranch, 2812 Nelius Rd.   936-697-
5949, coleebiller@aol.net, 
www.TXBluegrassMusic.com. Plenty 
of RV camping, restrooms, showers. 
 
BLANCO 
First Saturday, 2-5 PM at Buggy Barn 
Museum, 1915 Hwy 281 N; contact 
Deanna Dosser, 830-554-0006 
 
2nd & 4th Sunday, 3:00-6:00 pm, Old 
300 Barbecue, 318 4th St,  Info: Tibby 
Armke 830-660-5734.  
 
FAYETTEVILLE 
2nd Saturday, Fayetteville Picking 
Park jam Jan.-Nov. beginning at 1:00 
PM on the courthouse square. 
Acoustic only.  
banjobooklady@yahoo.com 

 
GARLAND 
Every Saturday, Bluegrass on the 
Square,  March- November, between 
Main and State Sts. at 6th, 7:30 PM to 
1:00 AM. 
 
GLEN ROSE 
3rd Saturday, Oakdale Park, Paluxy 
River Bluegrass Association, free stage 
show, jam; and potluck Friday night 
before. Jim Chapman 469-231-6616, 
www.paluxybluegrass.com 
 
HOUSTON 
1st Tuesday, Fuddruckers, 2040 NASA 
Rd 1, 281-333-1598 
 
JOHNSON CITY 
3rd Saturday except in December, 2-6 
PM, jam at The Dome, 706 W. Main 
St., Hwy 290 W; Charlene Crump, 
512-632-5999. 
 
Last Saturday of each month, 
2:00 PM, Dally’s Down Under 
9097 US-290, Johnson City. Info: 
Cliff Robbins 701-770-8962 or 
telecliff@hotmail.com 
 
LEAGUE CITY (BABA) 
3rd Saturday: Jam 5:00 PM, Stage 
show 6:30 PM Jan- Nov., League City 
Civic Center, 300 W. Walker St. 281-
636-9419. Sponsored by Bay Area 
Bluegrass Association. 
 
LEANDER 
1st Sunday, 2:00 - 4:00 PM, CTBA Be-
ginner/Intermediate Bluegrass Jam, at 
Leander Public Library, 1011 South 
Bagdad Road. Bob Vestal, 
512-983-5031 
 
LILLIAN 
2nd Saturday, 4:00 PM jam, 7:00 PM 
show, First Baptist Church, $4; 
Dale Brawner 97-935-4525. 
 
LLANO 
4th Saturday, 2:00 PM, jam at Fuel 
Coffee House, 106 East Main St.; 325-
247-5272; www.fuelcoffeehouse.org 
 
 
 
 

 
MAGNOLIA 
1st Saturday, West Montgomery 
County Community Development Cen-
ter on Friendship Drive, 5:00 PM. Info: 
Bill Ingram, 
wingram77090@gmail.com 
 
MEDINA 
2nd Tuesday, all gospel jam, 6 PM at 
First Baptist Church; contact Linda 
Barton, 830-589-2486. 
2nd Friday, jam at 6 PM, Masonic 
Lodge; Maude Arnold, 830-796-8422. 
 
PEARL 
1st Saturday: Jam all day/night,  stage 
show, 12:15 PM-6:15 PM; food and RV 
hookups available. Pearl Community 
Center, on FM 183, 7 mi. south of 
Purmela; info@pearlbluegrass.com. 
Check website for show schedule: 
www.pearlbluegrass.com 
 
ROUND ROCK 
3rd Saturday, 2-5 PM except Novem-
ber and December, jam at Danny 
Ray’s Music, 12 Chisholm Trail; 512-
671-8663. www.dannyraysmusic.com 
 
SAN ANTONIO 
Every Monday, 6:30-8:30 PM, at The 
Barbecue Station, 1610 NE Loop 410 
at Harry Wurzbach exit; 210-824-
9191. 
 
SCHULENBERG 
1st and 3rd Tuesday, 6 :00 PM, jam at 
Schulenberg RV Park Community Cen-
ter, 65 N. Kessler Ave. Laretta Baum-
garten, 
979-743-4388, 
camp@schulenbergrvpark.com 
 
TOMBALL 
4th Saturday, 4:00 PM, bluegrass jam 
at Kleb Woods Nature Center and 
Preserve, 20303  Draper Road, Tom-
ball, 
281-373-1777 or 281-910-4396. 

http://centraltexasbluegrass.org/jams.html
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The Bluegrass Heritage Foundation presents its spring festival LONE STAR FEST at South Oaks Baptist Church in 

Arlington, TX, Saturday, April 29.  The festival features 

 Flatt Lonesome  

 The Purple Hulls 

 Bobby Giles & Music Mountain 

 Downtown String Band  

 Augusta Road 

 Coleman Brothers & Lone Star Boys 

 Robertson County Line 

Come enjoy some fine bluegrass music and beautiful spring weather! Lone Star Fest is the cure for cabin fe-

ver. Enjoy a celebration of bluegrass music with great music, jamming, friendship, and fun all under one roof! 

See lonestarfest.com for more info. 

Two masters bring their next installment of the music that helped make them 

legends. Doyle Lawson and Paul Williams present Chapter 3. 

It’s the style they first learned together as members of Jimmy Martin’s influential 

band years ago before labels were differentiating Country, Western, and Blue-

grass music and songs of heartbreak stood side by side with inspirational Gospel 

numbers. 

This new release pays tribute to the music that shaped the style as well as the 

careers of these men. It is this early style that gave form to so much of what to-

day’s Bluegrass and Roots Country music is. 

The CD or download is available at mountainhomemusiccompany.com, iTunes, 

Amazon, and elsewhere. 

 
Claire Lynch released her CD, North By South on Compass Records, back in Septem-

ber 2016. However, she recently released a music video promoting the single Black 

Flowers,  written by Lynn Miles. 

The local connection is that in the video, at about the 1:50 mark, is a black and white 

photo taken from a Colorado mountainside (in 1967) showing an abandoned mine 

complex. You're looking down on the mine in the valley below. That photograph was 

taken by our own Ken Brown, photographer extraordinaire.  Well done, Ken! 

You can see the video on the Bluegrass Today website: 
 https://bluegrasstoday.com/black-flowers-video-from-claire-lynch/ 

http://www.lonestarfest.com
http://www.mountainhomemusiccompany.com
https://bluegrasstoday.com/black-flowers-video-from-claire-lynch/
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Serving the Central Texas 

Bluegrass community since 

1978. 

Organization 
The Central Texas Bluegrass newsletter is published monthly by the Cen-

tral Texas Bluegrass Association (CTBA), a 501(c)(3) tax-exempt Texas 

nonprofit corporation. Contributions are deductible as charitable and ed-

ucational donations. Work published in this newsletter is used by permis-

sion of the writers, artists, photographers, and contributors, who retain 

all copyrights. 

Jamie Stubblefield, president 

Jason Pratt, vice president 

 

Sam Dunn, board member 

Mike Hurlbut, membership chair 

Nan Hurlbut, secretary 

Alice Moore, board member 

Lenny Nichols, treasurer 

Bob Vestal, editor 

Cheryl Wagoner, board member 

Jim Wiederhold, board member 

Jeff White, webmaster 
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