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September Might Be Bluegrass Month...

T

here’s plenty of East Texas and Central Texas bluegrass ahead in the month of September.
First of all, the Salmon Lake Festival, profiled in last month’s issue, kicks off just as this
issue hits the digital newsstand. So stop reading this, load up the car, and point it toward
Grapeland, or you’r e going to be late. If you get ther e ear ly enough, you can hear one of
our CTBA member bands, the Texas Honeybees, with your CTBA treasurer Lenny Nichols on
bass. They’ll kick off the music at 6:30 PM on Thursday. I’ll be there (I’ll be the one sitting on
the wobbly stump at the blacksmith shop at midnight) and so will our CTBA webmaster, Jeff
White. Plenty of jamming, lots of shade in the stage ar ea, and a sufficiency of funnel
cakes. What more could you want? See the August 2015 issue in the online archive if you want
more details, and the full schedule is online at www.TXBluegrassMusic.com
Saturday, September 17: Bluegrass at Haley Nelson Park, Burnet.
This festival is sponsored by the Burnet parks department. Here’s the description from last
year’s September issue: The festival is at Haley Nelson Park, a fairly new municipal park at 301
Garden Trails. That’s off Highway 29 on the west side of Burnet, just past the Best Western on
the north side of the highway. The park is rather inconspicuous from the highway and is tucked
behind a maintenance yard, so watch for festival signs on the highway. You’ll need your lawn
chairs, and some folks bring their own portable shades. There are trees in the park, but not very
close to the amphitheater. Admission is free, and there’ll be some food vendors. There are restaurants nearby on Highway 29, too.
The music kicks off at 1 PM. This year, Wood and Wire are the headliners, and they play from
7:30 until 9 PM, and also on the bill are the Showmen, the Sieker Band, and Southern Anthem
(you’ll remember them from this year’s band scramble; be sure to catch the show and see what
the Pausewang kids learned in Arlington). See the display ad farther along in this issue.
Friday-Saturday, September 16-17: Sandyland Bluegrass Reunion, Nacogdoches.
This East Texas festival is just north of Nacogdoches, and if you didn’t get to see Catahoula
Drive at Gr apeland, her e’s your second chance. Also on the bill ar e Full Quiver , Sabine
River Bend, Tin Top Road, and the Blake Brothers. See the display ad in this issue.

From the historical photo archive: J am at Oakdale Par k, Glen Rose, late 1970s. L to R: Mar k
Maniscalco, banjo; Wyatt Dietrich, guitar; Dennis McDaniel, mandolin. Photo by K. Brown.
September birthdays: Richar d Bailey, Ginger Boatwr ight, J ohn Bowman, Buzz Busby, Bill
Harrell, Carl Jackson, Shot Jackson, Kathy Kallick, James King, Shawn Lane, Laurie Lewis, Bill
Monroe, Paul Mullins, Carmella Ramsey, Lou Reid, Charles Sawtelle, Kenny Smith, Roger Williams.

CTBA board meeting: Sunday, September 18, 3 PM at Hill’s Café (boar d meetings ar e open to
all CTBA members).
The Central Texas Bluegrass Bulletin is published by the Central Texas Bluegrass Association, a 501(c)(3) taxexempt Texas nonprofit corporation. Contributions are deductible as charitable and educational donations. Work
published in this Bulletin is used by permission of the writers, artists, and photographers, who retain all copyrights.
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Friday-Saturday, September 23-24: Leander Bluegrass Festival, Robin Bledsoe Park. The
park is at 601 South Bagdad Rd., Leander 78641. That’s more on less smack in the middle of
the residential area of Leander, west of US 183. Bring your own lawn chairs or blankets to sit in
front of the bandshell. There’ll be a band workshop with the Milk Drive Trio at 7:30 PM on Friday, and a jam session on Saturday at 4-6 PM. The lineup includes a mix of actual bluegrass
bands along with some other kinds of music. Here’s the schedule:
Friday, September 23
The Sieker Band, 7 PM
Indian and the Jones, 8 PM
Milk Drive Trio, 9 PM
Saturday, September 24
Rusty Razors, 6 PM
Pine Island Station, 7 PM
The Deer, 8 PM
Whiskey Shivers, 9 PM
Saturday, September 24, 3-5 PM: Bluegrass Photo Exhibit Opens at Precision Camera.
This exhibit features 40 years of bluegrass concert photography, and the exhibit opening runs 35 PM, but the photos will be on display until the end of October. If all goes as planned, there’ll
be live music at 3:00-3:45 PM by Pine Island Station. The photos (mostly from Texas) include
Bill Monroe, Hot Rize, Della Mae, Blue Highway, Jack Cooke, Danger in the Air, the Stringdusters, Junior Sisk, the Gibson Brothers, the Toy Hearts, Rob Ickes, Del McCoury, Kati Penn
and NewTown, Rhonda Vincent, the Seldom Scene, and many others, including some local
pickers you’ll recognize. It all happens at Precision Camera, 2438 West Anderson Lane, Suite
B-4, Austin 78757. That’s in a large shopping center near the intersection of Burnet Road and
Anderson, on the north side of Anderson. The exhibit will be toward the back of the store. The
web site is www.precision-camera.com. Store hours M-F: 10-7; Sat. 10-6; Sun. 1-5 PM.
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The Editor Reports: 2016 Camp Bluegrass

Y

our hapless editor attended the week-long Camp Bluegrass at South Plains College this
summer. This was only the second time I’ve been there. The first was 18 years ago in
1998, when Blue Highway served as the guest faculty, and I took the dobro class from Rob Ickes. This year , I was back in the dobr o class again, lear ning (I hope) fr om Ivan Rosenberg.
This extended hiatus gave me a chance to see what had changed in the last 18 years. In a nutshell, not too much. The first thing I learned was that dang, it’s an awful long way from Austin
(maybe even farther than last time!). I didn’t see any live prairie dogs this time, but I did see
plenty of wind turbines.
Back in 1998, our dormitory was Spencer Hall, but this time we got to stay in Nathan Tubb
Hall, a two-story building only about five years old, and a definite upgrade. I had my own room
with a private bathroom adjacent, and each wing in the dorm has a student commons area with
couches, a bar and kitchen, refrigerator, a flat screen TV, and of course there’s wi-fi. After having done this for three decades (this was the 30th year for the camp), the South Plains folks
have got it mostly figured out, so for example, when we moved into the dorm, the refrigerators
were already running and cooled down, keypad access on the exterior doors was temporarily
disabled for easy move-in, and so forth (I appreciated details like that). I ate in the campus cafeteria, where the food was quite good (probably better than 18 years ago). We were given a
printed menu at the beginning of the week that listed every meal, so you knew what to expect
ahead of time.

Slow jam at Nathan Tubb dorm, Camp Bluegrass 2016. Reckon there are enough banjos here? There are
nine shown in this view, but there were more that are not visible in this frame. Photo by K. Brown.
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Instrument classes ran for two and a half hours in the morning and one and a half hours in the
afternoon. In the afternoon, an hour was allotted for “directed jams,” meaning a jam session
scheduled in a specific room with a specific faculty member as host and jam monitor. These
were classified as “slow jam,” “intermediate,” and “advanced,” but students could select any
jam they wanted to join. During the course of the week, I jammed with Bill Evans (banjo), Nate
Lee (mandolin and fiddle), Tim May (guitar), Ivan Rosenberg (dobro) and Anne Luna (bass). I
wished these jams could have lasted longer than just a single hour. There was also a songwriting class each afternoon. I wanted to attend, but it was scheduled at the same time as the directed jams, so I missed all of these, unfortunately. On Thursday afternoon, there was an hour
and a half of discussion plus Q&A on sound engineering by Matt Quick, who teaches sound
reinforcement at South Plains. The focus here was chiefly on how musicians should interact
with sound engineers and equipment, not on running your own PA system.
The theme for this year’s camp was “The Music of Jim and Jesse McReynolds,” so the evening
faculty programs included Jim and Jesse history (presented by Alan Munde), band stories presented by Raymond McLain, and “Jim and Jesse Band Techniques.” And, of course, there were
evening faculty concerts (see below), wrapping up at 9 PM to allow time for jamming at the
dorm. The class that I took did not focus on Jim and Jesse. Instead, Ivan spent the whole week
trying to teach his nine students how to use a bit of music theory and knowledge of the chord
structure of a song to construct a melody line that would work as a break when backing a vocalist. He also talked about backup, playing technique, and gear. The week was theory-intensive
and pretty demanding.
The 2016 class included just over 80 students. About 18 were from New Mexico, 10 from Arizona, three each from Kansas and Oklahoma, a couple each from Colorado and California, and
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one each from Arkansas, Montana, Pennsylvania, and Washington. The rest were from Texas.
There were a couple of things that surprised me about this year’s class. The first was that there
were only a couple of kids enrolled as students. The only other children visible were present
only as accompanying family members. The average age of the student population was decidedly geriatric. Where’s the next generation? Why aren’t they there? This year, the CTBA sent
three talented kids to music camp, but they elected to go to Arlington instead of Levelland
(either way, we know they’ll do well). I could be wrong, but my impression was that much of
the student body consisted of folks who had retired a few years ago, and may have waited until
retirement to take up an instrument or start developing their skills.
The other thing that surprised me was that the average skill level seemed to be somewhere between “beginner” and “intermediate.” I had been expecting a more even distribution of skill
levels, but I didn’t encounter many students that seemed to fall into the “advanced” level. Each
evening, there was a directed “slow jam” on the first floor of the dorm, as well as spontaneous
smaller jams by somewhat more experienced pickers, springing up in the commons areas of the
different wings. There seemed to be far more “slow” jammers than “spontaneous” jammers
when I reconnoitered the dorm each evening. (in the photo near the top of this article, there are
many more jammers than those visible in the frame; I didn’t have a wide enough lens to get
them all in!).
When I attended Camp Bluegrass in 1998, each student was given the option to join a supervised student ensemble. Each ensemble was assigned a coach (mine was Tim Stafford from
Blue Highway) and a specific room for practice time, and each ensemble practiced daily at the
allotted time, and then performed in the student concert on Friday morning. Things have evidently become more informal since then. Nothing was said about student ensembles at the orientation session, and the only clue I had that this
practice was to continue was the listing for
“student concert” at 9:15 AM on Friday morning, and a signup sheet on the auditorium door.
As it happened, I got recruited for an ensemble
(guitar, fiddle, dobro and upright) around the
middle of the week, but there were no coaches,
and practice times and locations, tunes, arrangements, and recruitment were all spontaneous and
undirected. Student ensembles got to play two
selections onstage (we played two fiddle tunes,
“St. Anne’s Reel” and “The Second of May’).
2016 Camp Bluegrass was a worthwhile experience. Because there are so many amateur bands
now running their own PA systems, I’d like to
see Matt Quick develop a full-fledged weeklong
course (on a par with the instrument courses) on
Running Your Own PA System (gear selection and compatibility, signal chain considerations, feedback elimination, equipment maintenance, and so forth). I’d go back for that.
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Matt Quick working the board during the faculty
concert. Photo by K. Brown.

Jerry Douglas at the Cactus Cafe, August 13

T

he Jerry Douglas Band packed the Cactus Café on the UT campus on Saturday, August 13.
No bluegrass was played here, but hey, it’s Jerry, so it’s relevant. Along with Mike Seal
(electric guitar), Daniel Kimbro (upright and bass guitar), and Doug Belote (drums), Jerry
played a continuous plugged-in two-hour set consisting mostly of instrumentals from his solo
albums, using his Blackbeard (by Paul Beard) with the Hipshot tailpiece, Aura imaging system,
and a pedalboard holding a small fortune in various pedals. He also played a few tunes on lap
steel (also with the Hipshot). Tunes such as Unfolding, Pushed Too Far, Senia’s Lament, The
Wild Rumpus, Who’s Your Uncle, and From Ankara to Izmir made up the setlist, along with
others like A Remark Y ou Made and Something Y ou Got. Extended musical conversations between dobro, electric guitar, and upright bass were featured. Daniel Kimbro
(www.danielkimbro.com) on the upright was a real standout (watch for this guy!). Spotted in
the audience: Gary and Mary Jarosz, Greg Lowery, Wayne Ross, Steve Zimmet, Max Zimmet.

Jerry Douglas at the Cactus Café, August 13 (left, Mike Seal on guitar; right,
Doug Belote on drums). Photo by K. Brown.
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CD Review: Earls of Leicester, “Rattle &
Roar,” Rounder 1166100001 (2016)
Reviewed by K. M. Brown
The Train That Carried My Girl from
Town/Why Did You Wander?/All I
Want Is You/Steel Guitar Blues intro/
Steel Guitar Blues/You Can Feel It in
Your Soul/A Faded Red Ribbon/Just
Ain’t/Mother Prays Loud in Her Sleep/
I’m Working on a Road (to Glory
Land)/Will You Be Lonesome Too?/
Flint Hill Special/What’s Good for You
(Should Be All Right For Me)/The Girl
I Love Don’t Pay Me No Mind/Branded
Wherever I Go/Buck Creek Gal/Pray
for the Boys

T

he Earls, those string tie and homburg-bedecked Flatt and Scruggs
tribute guys, are at it again. And this, their second album, just might be even better than the
first. There are 16 cuts here (track 4, “Steel Guitar Blues intro,” is nothing but a few seconds of
unintelligible radio static). Most of these are classics, familiar either from the original Foggy
Mountain versions, or from later covers by other bands. For example, “What’s Good for
You,” (from 1956), “Pray for the Boys,” (1952), and “Flint Hill Special” (1952) can be found
on Columbia or Rounder LPs or on CDs issued by Bear Family Records. Songs like “Just
Ain’t” (original 1961, covered in 1981 by Hot Rize on their Radio Boogie CD) or “All I Want
Is You,” (covered in 1988 by the Nashville Bluegrass Band on their Idle Time album) should at
least be familiar from these later versions, if not the original. But there are a few less familiar
cuts as well. The two dobro and fiddle instrumentals, “Steel Guitar Blues,” (credited to Roy
Acuff) and “Buck Creek Gal,” (traditional, and sounding an awful lot like “Stony Point”) are, I
think rather little-known.
Without question, my favorite cuts are two slow ballads, “All I Want Is You” (credited to
Lance Guynes, original version 1960) and “A Faded Red Ribbon” (Dennis Bassham). For the
latter, the original can be found on Columbia CS 9055, The Fabulous Sound of Lester Flatt &
Earl Scruggs (1964). The playing on this new CD is heartstoppingly superb. Jerry’s dobro
work is some of the most stupendously beautiful that you’re likely to hear anywhere. These 16
tracks are not exact note–for–note copies of the originals, but you’ll recognize classic licks
from all of them. Keeping to the spirit of the originals, two cuts (“The Train That Carried My
Girl From Town” and “Just Ain’t”) have a snare drum (yes, Flatt and Scruggs used some percussion on their Columbia recordings from the 1960s).
Flatt and Scruggs were notorious for tuning their instruments above standard pitch (some say a
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half-step; Earl thought it made his banjo sound better). And yes, on this recording, the Earls are
tuned above standard pitch, although it doesn’t sound to me like a full half-step. I haven’t tried
to figure out the actual reference pitch.
I have mixed feelings about this. Authenticity is all to the good, but if, as Jerry has said in print,
the ultimate goal is to reintroduce Flatt and Scruggs to a new audience, departing from standard
pitch makes trying to learn songs from the CD a stiff measure more difficult than it really ought
to be. It certainly discouraged me from trying to play along. I hope some of the songs on this
(and the first CD, too) will begin to surface in Texas bluegrass jams nevertheless.
The first CD by the Earls crushed the competition at the IBMA awards last year. I think this one
might even be better. Trust me when I tell you, you need both CDs, really. The songs are classic, the instrumental and vocal work are nonpareil, and the modern audio quality is far beyond
anything Lester and Earl ever dreamed of. The Earls are coming to Farmers Branch in October
for the Bloomin’ Bluegrass Festival (see the flyer later in this issue) and the show is free (I’m
calling it the “Early” show). You’d just have to be nuts to pass that up. Did I mention that the
show is free? This CD gets the Editor’s Stamp of A pproval. Several stamps, in fact.

Texas State 2016 Championship Results
Here are the results from the BABA instrument contests held in League City in July:
Banjo
1st place: Jack Seale; 2nd place: Gregg Welty;3 rd place: Hudson Doucette
Mandolin
1st place: Jordan Kishbaugh; 2nd place: Shain Gustin; 3rd place: Greg Tsamouris
Guitar
1st place: Shain Gustin; 2nd place: Jordan Kishbaugh; 3rd place: Garrett Ratliff

Vic Jordan (1938-2016)

B

anjo picker Vic Jordan was born in New Jersey but grew up in Virginia. He worked for
Wilma Lee and Stoney Cooper and for Jimmy Martin, then for a short while joined Bill
Monroe and the Blue Grass Boys in 1967, replacing Lamar Grier and recording a few wellknown instrumentals like “Gold Rush” and “Kentucky Mandolin” for Decca, and then left to
join Lester Flatt and the Nashville Grass (see Rosenberg and Wolfe, 2007, The Music of Bill
Monroe, University of Illinois Press). He also recorded with Kenny Baker; see Kenny Baker,
Portrait of a Bluegrass Fiddler (County 719, recorded 1968) and the classic Kenny Baker Plays
Bill Monroe (available on CD as County CD-2708, from 1994) where he shared the ban-jo
duties with Bob Black. Jordan worked with Lester Flatt from 1969 through 1971, then with Jim
and Jesse McReynolds until 1974 (and in a second stint in the 1980s). He recorded two solo
projects, Pickaway (1972) and Banjo Nashville (1978).
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Don Parmley (October 19, 1933-July 30, 2016)

D

on Parmley was born in Wayne
County, Kentucky in 1933, moving with his family to California in
1956 after playing for a while with
Hylo Brown. He began his career as a
member of the Hillmen with Chris
Hillman and Vern Gosdin. He was
probably one of the first bluegrass musicians to appear frequently on TV,
and in the 1960s did all the banjo work
for the audio track of The Beverly
Hillbillies, except for the theme song,
done of course, by Earl Scruggs.
In 1974, after working as a schoolbus
driver in California, Parmley founded
the Bluegrass Cardinals, along with
his son David on guitar, and Randy
Graham on mandolin. In 1976, the
group relocated from California to
Virginia. Larry Stephenson, Norman
Wright, and Herschel Sizemore also
filled the mandolin slot, while Mike
Hartgrove, Warren Blair, and Don
Rigsby at times held the fiddler position. The Cardinals released their
eponymous first LP on the Tacoma/Briar label in 1976, followed by a second album on Rounder (W elcome to V irginia) in 1977, ultimately followed by over 20 more albums (including compilations), mostly on CMH and Sugar Hill. In 1993, David left the band to pursue his own career with Continental Divide, but the Cardinals kept on. The band eventually dissolved in 1997,
although David and his father did a few “Cardinal Reunion” shows in the year 2000.
For an assessment of the Cardinals in 1976, see Frank Godbey’s article listed below. I shot the
above picture of the Cardinals a few years later at a festival in Louisiana. My recollection tells
me it was at St. Maurice around 1979, but somehow I failed to label the negative sheet, so the
date and place are undocumented. That’s Don on banjo and a young David Parmley on guitar. I
suspect the mandolin picker on the right might be Randy Graham, but I’m not sure.
The Cardinals were responsible for some of the most heartfelt ballads in bluegrass, including
“32 A cres” (on Cardinal Soul, 1979) and “W here Rainbows Touch Down,” (1981) which you
may have heard Ben Buchanan sing (and if you haven’t, request it next time you see him).
Godbey, Frank J.
1976 Who in the World Are the Bluegrass Cardinals? Bluegrass Unlimited 10 (11):12-17.
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Fayetteville Jam, September 10

T

he “Texas Pickin’ Park” jam at Fayetteville has a new name and new management. It’s
now the “Fayetteville Picking Park,” sponsored by a consortium consisting of Lou Lou
Barber, Robert Duke, and Debbie Stepan. It’s the second Saturday of each month (January to
November), on the courthouse square from 1 PM until the last picker drops. For the kickoff on
September 10, there will be banjo and dobro workshops at 2 and 3 PM respectively, and a potluck dinner at 5 PM. Contact Lou Lou Barber at banjobooklady@yahoo.com.

Instruction for Banjo,
Guitar, and mandolin
Private Lessons in North and South Austin

Eddie Collins
www.eddiecollins.biz
512-873-7803
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Letters to the Editor
Dear Editor,
What can I do about this problem? My cousin Zeb is a real klutz. I mean, it’s gotten to the
point that nobody wants him to show up at our weekly jam.
Elmer Curbfeeler
Catwater, Texas
Editor: Come now, surely it can’t be that bad. Everybody hits a wrong chord, or maybe has a
string out of tune once in a while.
Dear Ed.,
No seriously, this guy is a real klutz! Last week he turned around and knocked a hole in the
banjo picker’s head (the banjo head, I mean, not his actual head, which is much harder), and
then he accidentally set my guitar on fire. When he tried to put out the fire, he blew the fiddler’s
200 year-old fiddle off the coffee table with the fire extinguisher. And then the fire spread to
the upright bass. My insurance company says they’re cancelling my homeowner’s policy. What
should I do?
Elmer Curbfeeler
Catwater, Texas
Editor: Tell me when and where you meet to jam. I want to avoid that place.

Curbfeeler’s Bluegrass
Supplies
Bass capos, cowbells, banjo mutes (e.g.,
nine-pound hammers), earplugs, liniment, bait, snuff, muleshoes, ostrich
jerky. Instructional videos for zither,
spoons, cowbell, and lawnchair.
Otis Curbfeeler, Prop.
Catwater, Texas

12

13

September 17, 2016

14

15

16

17

18

19

CTBA Artists and Bands
Cole Anderson

Eddie Collins

(Fayetteville, Arkansas)
acbluegrill@aol.com

(512) 873-7803
www.eddiecollins.biz
tuneman@austin.rr.com

Better Late Than
Never
Duane Calvin (512) 835-0342
BLTNbluegrass@gmail.com

Black Diamond
Chuck Middleton
(512) 203-4574
clydemiddleton68@gmail.com

Blazing Bows
Cara Cooke (512) 280-9104
caracooke@gmail.com

Blue Country Grass
Ben Buchanan (512) 263-7193

Bottom Dollar String
Band
John Ohlinger (512) 431-5150
bottomdollarstringband
@gmail.com

David & Barbara
Brown
(361) 985-9902
ddbrown@grandecom.net

Carper Family Band

Patrick Davis (512) 802-7438
https://
rustyrazors.bandcamp.com

Concho Grass

Alan Munde

Shawn Spiars

Randy Blackwood (325) 2272074
https://www.facebook.com/
ConchoGrass

One Eye Open

David Diers & #910
Train
(512) 814-5145

Jay Littleton (512) 848-1634
bluegrassman@usa.com

highplainsjamboree.com

Hill Country Harmonizers
Elise Bright (817) 501-1172
musicgirl3205@gmail.com

Kid on a Pony
Don Douglas (512) 608-3859
kidonapony@gmail.com

Lone Star Swing
Gary Hartman (979) 378-2753
gh08@txstate.edu

Los Bluegrass Vatos

Chasing Blue

Danny Santos
danny_santos@hotmail.com

Christy & the Plowboys
Dan Foster (512) 452-6071
dan@fostersplace.com

Fletcher Clark
(512) 376-0340
fletcherclark3@austin.rr.com
FletcherClark3.com
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banjonbass@outlook.com

Max Zimmet (512) 924-0505
www.OneEyeOpenBand.com

Out of the Blue

Jamie Stubblefield
daviddiersbooking@gmail.com (512) 923-4288
jamie5011@aol.com
www.outoftheblue.ws
Four Fights Per Pint

Jenn Miori
carperfamilyband@gmail.com

(512) 963-7515
suzoleson@aol.com
www.chasingblueband.com

Rusty Razors

(512) 467-6825
rodmoag@texas.net

Blue Creek Bluegrass High Plains Jamboree
Brennen Leigh
Gospel Band
brennenleigh@zoho.com
Bing Rice (830) 253-7708
bluecreekbg.com
bluecreekbing@cs.com

Rod Moag & Texas
Grass

The Lost Pines
Talia Bryce (512) 814-5134
thelostpines@gmail.com
www.lostpinesband.com

Missing Tradition
Diana & Dan Ost
(512) 850-4362
missingtradition@gmail.com

Pearl and the Polka
Dots Rachel Bates
(817) 2239-5624
batesincowtown@aol.com

The Pickin’ Ranch
Ramblers
Richie Mintz
Ritchie@ritchiemintz.com

Pine Island Station
Gary & Janine Carter
(936) 520-2952
pineislandstation@gmail.com
www.pineislandstation.com

The Piney Grove
Ramblers
Wayne Brooks (512) 699-8282
(877) 899-8269
www.pgramblers.com

The Prime Time
Ramblers
Jacob Roberts
jrobertsrr@gmail.com

James Reams & the
Barnstormers
(718) 374-1086
james@jamesreams.com
www.jamesreams.com

Redfire String Band
Molly Johnson
molly@integratedmotionstudio.com

(512) 627-3921
sspiars@gmail.com

The Sieker Band
Rolf & Beate Sieker
(512) 733-2857
www.siekerband.com
thesiekers@aol.com

The Stray Bullets
Bob Cartwright (512) 415-8080
bob.cartwright@sbcglobal.net

String Beans
Mike Montgomery
mikemon@astro.asutexas.edu

Texas Honeybees
Leslie Collier (512) 328-0144
lesliecollier1@yahoo.com

Woodstreet Bloodhounds
(Oak Park, Illinois)
Robert Becker (708) 714-7206
robertbecker1755
@sbcglobal.net

West of Waterloo
Michael Sanders (512) 673-9095
m.sanders711@gmail.com

Max Zimmet
mzimmet@austin.rr.com
www.maxzimmethotpickinblu
egrass.com
(512) 924-0505

CTBA Area Jams and Events
AUSTIN AREA
Every Sunday, 3 PM-??, CTBA Sunday jam
at Hill’s Café, 4700 S. Congress; (512) 8519300.
2nd and 4th Saturday, 3-5 PM, beg./int. jam
at Wildflower Terrace, 3801 Berkman Drive;
Steve Mangold (512) 345-6155.
1st and 3rd Thursday, 7-9 PM, beg./int. jam,
Northwest Hills area; Steve Mangold (512)
345-6155.
Every Thursday, 6-9 PM, beg./int. jam,
Texican Café, 11940 Manchaca Road; Dave
Stritzinger, (512) 689-4433.

GARLAND
Bluegrass on the Square: Every Saturday, SCHULENBERG
March- November between Main and State 1st and 3rd Tuesday, 6 PM, jam at SchuSts. At 6th, 7:30 PM to 1 AM
lenberg RV Park Community Center, 65 N.
Kessler Ave. Laretta Baumgarten (979) 7434388; camp@schulenbergrvpark.com
GLEN ROSE
3rd Saturday, Oakdale Par k, Paluxy River
Bluegrass Association, free stage show and TOMBALL
jam; potluck and jam Friday night before. Jim 4th Saturday, 4 PM, bluegr ass jam at Kleb
Chapman (469) 231-6616.
Woods Nature Center and Preserve, 20303
http://www.paluxybluegrass.com
Draper Road, Tomball. (281) 373-1777 or
(281) 910-4396.
HOUSTON
1st Tuesday, Fuddr ucker s, 2040 NASA Rd
1
(281) 333-1598

2nd Thursday, bluegrass jam at Texas
JOHNSON CITY
Barber Services, 2301 E. Riverside Dr,
3rd Saturday except in December , 2-6 PM,
#400A; Kurt Phillips (512) 330-4895.
jam at The Dome, 706 W. Main St., Hwy 290
W; Charlene Crump, (512) 632-5999.
Every Tuesday, 8-10 PM, Texas Old Time
Fiddling, Scholz Garten, 1607 San Jacinto;
LEAGUE CITY (BABA)
(512) 474-1958.
3rd Saturday: J am 5 PM, Stage show 6:30
PM Jan- Nov., League City Civic Center, 300
BANDERA
W. Walker St. (281) 636-9419. Sponsored by
4th Friday of each month except Good Bay Area Bluegrass Association.
Friday, November, and December at Silver
Sage Corral – east of Bandera. Starts at 6 PM.
LILLIAN
For more info call (830) 796-4969
2nd Saturday, 4 PM jam, 7 PM show, Fir st
silversagecorral.org
Baptist Church, $4; contact Dale Brawner
(972 935-4525.
BELLVILLE
Texas Bluegrass Music jam/show Jan. through
September, 4th Sat; 4pm jam, 6:30 pm show. LLANO
Coushatte Recreation Ranch, 2812 Nelius Rd. 2nd Monday, 7 PM, jam at Fuel Coffee
(936) 697-5949
coleebiller@aol.net House, 106 East Main St.; (325) 247-5272;
www.fuelcoffeehouse.org
www.TXBluegrassMusic.com
Plenty of RV camping, restrooms, showers.

MEDINA
2nd Tuesday, all gospel jam, 6 PM at Fir st
BLANCO
First Saturday, 2-5 PM at Buggy Barn Muse- Baptist Church; contact Linda Barton (830)
um, 1915 Hwy 281 N; contact Deanna Dosser, 589-2486.
2nd Friday, jam at 6 PM, Masonic Lodge;
(830) 554-0006
contact Maude Arnold (830) 796-8422.
CUERO
First and 3rd Thursday, 5-8 PM, acoustic
jam at The Emporium, 417 E. Newman St.;
Darrell Ferguson (256) 714-0766

PEARL
1st Saturday: J am all day/night, stage
show, 12:15 PM-6:15 PM; food and RV
hookups available. Pearl Community Center,
on FM 183, 7 mi. south of Purmela; contact
info@pearlbluegrass.com. Check web site for
DRIPPING SPRINGS
Last Saturday of each month, 3 PM, jam at show schedule: www.pearlbluegrass.com
Hudsons on Mercer St.; contact Cliff at (701)
770-8962 or telecliff@hotmail.com
ROUND ROCK
3rd Saturday, 2-5 PM except November and
December, jam at Danny Ray’s Music, 12
FAYETTEVILLE:
2nd Saturday, Fayetteville Picking Par k Chisholm Trail; (512) 671-8663.
www.dannyraysmusic.com
jam Jan.-Nov. beginning at 1 PM on the courthouse square. Acoustic instruments only.
SAN ANTONIO
For info: banjobooklady@yahoo.com
Every Monday, 6:30-8:30 PM, at The Barbecue Station, 1610 NE Loop 410 at Harry
Wurzbach exit; (210) 824-9191.
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Curbfeeler’s Sundries.
Emu jerky, live crawdads,
bear traps, jawbreakers,
milled flooring, cane fishing poles, pickled eggs,
overalls, shotgun shells,
sorghum molasses, lottery
tickets, barbed wire,
cattle guards, beans, kerosene, outboard motor oil,
inboard motor oil, harness
and tack of all kinds, pecans, chilipetins, japaleeno candy, gingham
curtains, lag bolts, carriage bolts, gravel by the
cubic yard, weedeater
line, surfcasting weights,
flaxseed poltices.

Rufus Curbfeeler, Prop.
Catwater, Texas

Membership and Advertising Rates
Join the CTBA: www.centtraltexasbluegrass.org/join.html

Individual
Band
Student
Family
Business
Lifetime

Newsletter online
subscription

Advertising rates

$25
$35
$15
$35
$50
$300

Ad size
Full page
1/2 page
1/4 page
1/8 page

Price
$30
$15
$12
$10

Take $5 off the advertising rates if you are already a business member. Copy deadline is the 15th of the
month. Advertisers assume liability for ad content and any claims arising therefrom. Send ad copy as
JPG or PDF file to kbrown@austin.utexas.edu
and send payment to:
Merchandise
ATTN: Treasurer
Central Texas Bluegrass Association
Box 9816
Austin, Texas 78766-9816

Compilation CD of member bands, vol 2
CTBA logo T-shirt (black, white, orange)
Earl Scruggs design T-shirt
Mona Lisa design T-shirt

$10
$15
$20
$20

