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Sunday, July 3: Band Scramble and Garage 
Sale at Threadgill’s 
 

A s in previous years, our annual band scramble and musical garage sale will take place at 

Threadgill’s North location (6416 Nor th Lamar , Austin) from 2-6 PM on Sunday. We 

test the boundaries of musical chaos while you watch. Here’s the schedule: 
 

2:00 - 4:30: Buy new/used music-related items (instruments, CDs, DVDs, strings, books, etc.). 
 

3:00: Up to six new, on-the-spot bands are formed 

from bluegrass/old-time pickers with stage experi-

ence who sign up ahead of time. 
 

4:00 - 6:00 Bands perform their tunes. 
 

Last year we had  a total of 51 pickers in seven dif-

ferent bands and raised over $2400. The garage sale 

portion of the event will be where the buffet is usu-

ally set up. We’ll have CDs, T-shirts, magazines, 

instructional materials, maybe even some instru-

ments for sale, and if you want to renew your mem-

bership or join the CTBA for the first time, there’ll 

be some board members at the tables to help you. 
 

Last year we had some late arrivals who wanted to 

sign up even after some of the bands had started 

practicing. This year, it will help if everyone who 

wants to scramble can sign up  by 3 PM so Eddie 

can get the bands properly sorted out. Mikaela, 

Derek, and Logan Pausewang, this year’s CTBA 

scholarship winners, will perform a few tunes for us 

during the proceedings. 

Jim Wiederhold participates in last year’s 

band scramble. Photo by K. Brown. 
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Jamie Stubblefield, president 

Jason Pratt, vice president     Central Texas Bluegrass Association 

        Box 9816 

Sam Dunn, board member     Austin, Texas 78766 

Mike Hurlbut, membership chair       

Nan Hurlbut, board member     www.centraltexasbluegrass.org/ 

Alice Moore, secretary  

Lenny Nichols, treasurer     Jeff White, webmaster 

Tim Towell, board member     Ken Brown, hapless newsletter editor 

Bob Vestal, board member 

July birthdays: Jeff Autry, Byron Berline, Ronnie Bowman, Sidney Cox, Dave Evans, Bela 

Fleck, Jimmy Gaudreau, Bobby Hicks, Jim Hurst, Alison Krauss, Andy Leftwich, Everett Lilly, 

Larry McPeak, Jesse McReynolds, Charlie Monroe, Scott Nygaard, Molly O’Day, Peter Rowan, 

Allan Shelton, Valerie Smith, Bobby Thompson, Jake Tullock, United States of America, Rhon-

da Vincent, Keith Whitley. 
 

CTBA board meeting: Sunday, July 24, 3 PM at Hill’s Café (board meetings are open to all 

CTBA members). 

 

John Hood with the Mountain Gypsies, August 6, 1996. See the September, 2015 issue of this news-

letter (Volume 37, no. 9) for reminiscences about John and his contributions. Photo by K. Brown. 
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Ralph Stanley (Feb. 25, 1927-June 23, 2016) 

 

T he bluegrass community lost its revered 89-year old patriarch, Ralph Stanley, on Thursday, 

June 23, about a week before this issue was due to be published. Because there wasn’t 

much lead time, this brief death notice will have to suffice until we can frame a better summary 

of Ralph’s place in bluegrass history. His obituary in the New Y ork Times characterized him as 

“singer, banjo player and guardian of unvarnished mountain music,” and for now, that’s good 

enough. The funeral service was held Tuesday, June 28, at Hills of Home Bluegrass Park, with 

music provided by Larry Sparks, Judy and Dan Marshall. Until we have time to delve into 

Ralph’s history a bit more, here is some recommended reading: 
 

Stanley, Ralph, (with Eddie Dean) 

2009 Man of Constant Sorrow. My Life and Times. New York, Gotham Books. 

 

Wright, John 

1993 Traveling the High Way Home. Ralph Stanley and the World of Traditional Bluegrass Music. 

 Urbana and Chicago, University of Illinois Press. 

 

Reid, Gary B. 

2015 The Music of the Stanley Brothers. Urbana and Chicago, University of Illinois Press. 

Ralph Stanley and the Clinch Mountain Boys at Haw Creek, Louisiana, 1982. Photo by K. Brown. 
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Fourteen Tips: Advice for the Beginning Picker 
(Experienced Pickers, Don’t Read This!) 
 

by an Anonymous Contributor 
 

Editor’s note: the following was contributed by a longtime, local amateur bluegrass picker who 

wishes to remain anonymous. 

 

I ’ve been playing bluegrass, as an amateur picker for, well, I’d rather not disclose how many 

decades. I’m writing this because I’ve seen too many enthusiasts who are struggling up-

stream against the current of bad playing habits. Not that I don’t have my own bad habits, but 

it’s remarkably easy to detect them when they’re someone else’s. This essay is written for the 

novice picker — someone who is just thinking about taking up an instrument, or who is in the 

first year or two of learning an instrument. If you’re past that, you probably know all this stuff 

already, so don’t read this! And I’m not going to talk about singing except peripherally. This is 

mainly aimed at adults, perhaps folks who are taking up bluegrass in midlife or at retirement, 

not at kids. The kids don’t need any help. They can already play better than I can. 

 

1. Time is your friend. We Americans are completely into instant gratification. Turn on a com-

puter or a phone, and we expect it to boot up immediately. Cooking? Nuke it in the microwave. 

Order some strings? Amazon better have ‘em here by this afternoon, or they’ll hear from me 

(right away). 

 

To learn an instrument, you must forget about instant gratification. I tell prospective pickers 

that it takes about five years to learn the basics of an instrument. And when I say “basics,” I 

mean really basic stuff, like playing chords with good tone, on time, at any tempo. I suspect too 

many folks get frustrated and simply quit when they discover they’re not going to be playing 

like Sam Bush after six months (sorry, there’s no app for that!). I’ve seen some kids who have 

achieved virtuoso status after maybe seven, eight years of playing. But they started when they 

were five years old. The rest of us need to think in terms of decades. And there’s nothing wrong 

with that. I mean, if you’re serious about it, you’re never going to actually finish learning an 

instrument, right? I plan to keep learning new stuff until my hands lock up from arthritis. 

 

If you take up a fretless instrument (like fiddle or dobro) as an adult, it’s going to take you dec-

ades to develop accurate pitch. Nothing wrong with that. Enjoy the ride. Old fiddles, after dec-

ades of the bow scraping across the strings and raining powdered fiddle resin down through the 

F-holes, accumulate thick layers of white, powdered resin in the interior. Like a blanket of 

blown-in fiberglass insulation, these resin layers probably absorb a lot of the sound waves 

bouncing around in the body of the fiddle and affect the tone coming back out through the F-

holes. I reckon that’s why old fiddles often sound sweeter. The sound that your hands can pro-

duce is like that resin layer — it’ll take years to develop, but those years will sweeten the tone. 

 

I’ve seen some folks (you know who you are) who take up an instrument, don’t get very far, 

then take up a different instrument, and keep switching. Nothing wrong with trying things for 

fit, but settle on an instrument and master it before you move on, otherwise you’ll be a jack of 
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all trades and master of none. Let the resin dust of experience accumulate on your hands. 

 

2. What’s the best way to start? Take some lessons! If you’re starting from scratch, you need 

some lessons. There is no instruction book, DVD, or YouTube video anywhere that can tell 

you, “Stop! You’re picking on the downstroke and that note is played on the upstroke!” You 

need feedback from an actual human. That can come from one -on -one lessons, or it can come 

from Skype sessions, but you need feedback from an experienced picker, or else you’ll develop 

bad habits that will take you a lifetime to unlearn. Online is OK as long as someone is evaluat-

ing what you do, but face -to -face is even better. 

 

If you’re starting out by trying to teach yourself, you’re probably teaching yourself all sorts of 

bad habits. I say this because I spend a lot of time jamming, and I see an awful lot of pickers 

with some remarkably bad playing skills. Those are the ones who tried to teach themselves. 

 

I think too many people have the “grade school piano teacher” model in mind when they think 

about taking bluegrass music lessons. Taking lessons doesn’t necessarily mean to have to go 

once a week for years on end. You could take just a few lessons, but do it at the front end, 

where it counts. If you take just four lessons and then venture out on your own, you’re better off 

than the guy who has none. If you take ten lessons, you’re better off than the guy who had four. 

 

Some people say, “I can’t find anyone here who teaches my instrument.” Well, fine. Drive to 

where the teacher lives. If you have to drive fifty miles, go once a month instead of once a 

week. But go. If you only see your teacher once a month because that person lives too far away, 

you may not learn as fast as someone who visits once a week. But you’re still better off than the 

guy who never sees a teacher. 

 

And make sure you find someone who teaches the kind of music you want to play. Guitar 

teachers may object to my saying this, but I really think it’s best not to take lessons from a jazz 

guitarist if you want to learn bluegrass guitar — you’ll learn some great stuff, but it won’t be 

bluegrass. 

 

3. Buy the best instrument you can reasonably afford. If you’re tentative about learning an in-

strument (and I’m tempted here to say, “don’t be tentative!” but I won’t) you may be reluctant 

to spend much money on it. My advice is to spend as much as you can reasonably afford (I’ll 

leave it up to you to decide what “reasonable” is). Don’t buy a cheap instrument. Cheap instru-

ments make cheap sounds. There are several good reasons for not buying a budget instrument. 

When you first start playing, the sound you produce is, frankly, not going to be mellifluous, be-

cause you’re an untrained player. If the instrument you play sounds bad as well, it can be pretty 

discouraging. Buy an instrument of reasonable quality so that you get some positive reinforce-

ment, rather than negative reinforcement, from your first attempts to play. And if you invest a 

respectable amount of cash in your instrument, you’ll have a constant motivation to stick with 

it. Keep in mind that instruments have few moving parts, they don’t wear out like cars and 

don’t devalue with every new model year. If you buy a good quality instrument, take good care 

of it, and don’t let it get trashed, you will be able to sell it for about what you paid for it. Good 

quality instruments hold their value, and high-end instruments actually increase in value. Over 

the long term, really high-end bluegrass instruments perform better than the stock market. I’m 

not suggesting that novices should buy top of the line instruments, but I do want to point out 
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that you shouldn’t be afraid of losing money as long as you avoid the very cheapest instru-

ments. The cheapest budget instruments are almost always imported from Asian countries 

where labor costs are lower. Some of these can be OK, and many are awful. Do some research 

and find out which ones to favor and which to avoid. 

 

4. As soon as you’ve learned enough to keep up, start jamming with others. You may be ready 

sooner than you think you are. Pete Wernick’s jam camps specialize in throwing people into 

jamming situations early on, and if you can afford to attend one, this would be an excellent way 

to get started. Pete’s philosophy, if I understand it correctly, is to throw away your sheet music 

and your inhibitions, and just jump in and start playing with others. Jamming is the best way to 

learn, and it’s the best way to practice. In fact, it’s almost the only practice that I get. 

 

If you can sing and play rhythm on an instrument, that’s all you really need. Many jams are 

overloaded with instrumentals, so anybody who can actually sing (and remember the words to 

something) is going to be welcome, probably more welcome than the next hot picker. 

 

The great thing about jamming is that it forces you outside your comfort zone. You’re constant-

ly being forced into playing in unfamiliar keys, at uncomfortable tempos, figuring out unknown 

chord progressions on the fly. And that’s how you learn. In jams, I find myself constantly being 

forced to play songs in keys I’d really rather not be playing, or at tempos that are just a little too 

fast for my ability. I get thrown into the briar patch all the time. What doesn’t kill you makes 

you strong. Because their tunings differ, the different bluegrass instruments have different na-

tive keys. If you’re a dobro picker, the fiddlers and mandolin pickers are going to force you to 

play tunes in D (when you’d really rather play in G). If you’re a fiddler, the guitar players are 

going to force you to play tunes in C and B-flat (when you’d really rather play in D). If you’re a 

banjo picker, the fiddlers are going to force you to play Ashokan Farewell, where you can’t use 

rolls at all. 

 

5. But find jam partners at about your skill level. Don’t, however, force yourself into jams that 

are either way above or way below your skill level. You’ll make everybody unhappy if you do. 

If you join a jam and everybody in the circle suddenly remembers that they left the oven on at 

home, it may indicate you’ve misjudged your level. Happens to me all the time.  Do some re-

search and find a circle of jam partners that are a pretty close match in terms of ability and 

knowledge. What I like to do is find a group of pickers who are just a little better than I am (but 

not too much), so I can learn new stuff. 

 

6. When jamming, communicate! Failure to communicate is the most common offense in jam 

circles. When it’s your turn to call the song, announce the name of the song and the key, and 

tell everybody in the circle, not just the guy next to you. If somebody on the other side of the 

circle is talking and misses this information, it’s their fault, but it’s still probably a good idea to 

wait and make sure they hear it, too. Music is just so much better when everybody is on the 

same page. 

 

And here’s something else that’s really, really important, but gets violated all the time: if the 

instrumental breaks (solos) are being passed around the circle, and it’s your turn to play but you 

don’t feel ready, don’t just sit there like a dummy and stare at the floor; instead, lean over and 

tell the guy next to you, “I’m going to pass,” or “The next one is yours.” And don’t wait until 
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it’s your turn to tell him, either! Tell him before your turn arrives, as the breaks are coming 

around the circle toward you. 

 

This is just basic common-sense courtesy, yet I see it being ignored in almost every jam I at-

tend. 

 

7. Learn arithmetic and use it. If you’re in a jam that has nine lead players (and that’s way too 

many, but it happens) and you’re singing a song that has three verses, basic math indicates that 

you’ve got to let three people play back -to -back breaks after each chorus in order to accom-

modate everybody. Don’t pause for three breaks and then skip everybody else, even if nine 

breaks makes the song go on way too long. 

 

8. In bluegrass, the rhythmic accent is on the backbeat. A heavy, forceful mandolin chop is the 

primary timekeeper in bluegrass, even more so than the bass (this is one of the legacies left by 

Bill Monroe). The mandolin chops on the backbeat, and the guitar strums on the backbeat, too. 

Watch a band onstage, and you’ll see that the mando and guitar pick hands are always moving 

in synchrony. The rhythmic accent is always on the backbeat, except for rare instances where 

the accent may shift momentarily to the downbeat for a beat or two, perhaps to emphasize a 

chord change, the end of a verse, or something like that. In waltz time, for all practical purpos-

es, you have one downbeat and two backbeats. 

 

 Actually, if you think about it, many ethnic musics (like Cajun, reggae, or Norteño) are often 

accented on the backbeat. But in other kinds of contemporary music, like pop, classical, or jazz, 

the rhythmic accent is very often on the downbeat. Our musical environment is saturated with 

downbeat-accented music. If you’re in a shopping mall, the music coming through the speakers 

is likely accented on the downbeat. If you played in a school marching band, you probably 

played music that was accented on the downbeat. To some extent, we’ve all been brainwashed 

to expect the accent to occur on the downbeat, so it can sometimes be hard for beginning pick-

ers to wrap their heads around where to chop rhythm. I’ve seen a few people struggle with this, 

and keep time on the wrong beat. Fortunately, I’ve noticed that most folks seem to catch on 

pretty quickly. If you’re in doubt, and there’s an experienced mando or guitar picker in the jam, 

watch them and match their stroke. 

 

If the mando and guitar are the primary backbeat timekeepers, what about the other instru-

ments? All the different instruments in a bluegrass ensemble have different functional roles. 

The bass, at least if it’s playing alternating bass style, plays on the downbeat, in direct opposi-

tion to the other instruments (another reason why you shouldn’t take your chopping cue from 

the bass). The banjo most often will play three-finger roll patterns that actually cut across the 

downbeat and backbeat — in other words, it usually doesn’t accent either beat. Likewise, the 

fiddle and dobro aren’t chiefly rhythm instruments. Their job is to play fills and breaks. But 

when the banjo, dobro, and fiddle do “chop” rhythm, it’s going to be on the backbeat, just like 

the mando and guitar. 

 

9. Play rhythm softly, solo louder, skip the melodrama. I’ve noticed that novice pickers seem to 

be a lot more confident about their ability to play chords than to play a break. The unfortunate 

result is that many pickers hammer down on the chords, yet can hardly be heard when it’s their 

turn to play a break. When playing a break, if you have something to say, say it! Play so we can 
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hear you. But then back off when you finish. Remember, there are liable to be five or six instru-

ments playing rhythm at once over a single soloist or lead singer, so it’s not like we need any 

one of you to play your chords extra loud. Chords soft, breaks a little louder (but not so loud 

that you get bad tone!).  

 

Many of us, when it comes time to play a break, have just the opposite problem: we’re tempted 

to make an impression by bearing down extra hard, especially if it’s a hard-driving, fast instru-

mental. The usual result is shrill tone and missed notes. Don’t try to be melodramatic. There’s a 

fine line between “soloing louder than rhythm” and playing so hard that your break disinte-

grates into melodramatic chaos. 

 

When someone’s singing a verse, you may be tempted to “practice” your break by playing 

along at the same time. That’s OK if you’re in learning mode (you may have noticed that pro-

fessionals don’t do this), but if you have to do it, do so very quietly. Remember that when 

someone’s singing, they’re the lead “instrument,” not you. 

 

10. Playing breaks in songs. When playing instrumental breaks in songs, (as opposed to, say, 

fiddle tunes), the most common arrangement is for the vocalist to sing a verse, a chorus, then 

pause to allow one or more instrumentalists to solo. And the break is almost always on the 

verse, not the chorus. This tripped me up many a time when I was first starting to learn blue-

grass, because when it came my turn to play, I’d try to play the last melody that I heard, which 

was the chorus. I won’t disclose how many years I went on like this until I finally learned, 

when playing an unfamiliar song, to concentrate on memorizing the verse and deliberately try-

ing to forget the chorus when I knew my break was coming around the circle. But notice I said 

“almost always,” because occasionally you’ll find songs where, by convention, the break is on 

the chorus. I think they do that just to trip up the unwary and scare away the neophytes. So how 

do you tell if you’ve got one of those uncommon “chorus-break” songs? The same way you 

learn to play your instrument: experience. It comes from lots of jamming. 

 

11. Find the melody. When playing breaks, play the melody. All instrument teachers will tell 

you this. If you don’t know where to find the key melody notes, it’s tempting to just riff over 

the chord changes. For example, where “Home Sweet Home” starts off with a C-F-C-G-C 

chord pattern, you can just play some notes out of the C scale, then the F scale, then the C scale 

again, and so forth. But you aren’t really playing the song. Banjo pickers are especially prone to 

this sort of thing: play a C forward roll, then an F roll, then back to a C roll, and so on. All this 

is, really, is just playing backup. I’ve even seen some web sites that advocate using a “cut and 

paste” approach to assemble a break by plugging in different licks. But again, if you aren’t 

playing the melody, you aren’t playing the song. If you recorded yourself alone and then played 

it back a month later, would you even be able to tell what song it was? 

 

So, how do you find a melody? Start with the first note. It may or may not be the same as the 

key for the song. For example, “St. Anne’s Reel” is in the key of D, and the first note is usually 

going to be a D (if you have pickup notes, they may be different). If you know how the melody 

sounds, or have a recording, you can then find the second note (E), the third note (F#), fourth 

(G), fifth  (F#) and so forth. You can work out melodies by the hunt and peck method without 

knowing any music theory. I often like to try to find the first bunch of notes on a single string, 

moving up and down as necessary. Of course, you won’t want to actually play it like that 
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(you’ll want to find notes on adjacent strings that fall in an easily accessible pocket, and per-

haps use as many open strings as possible), but once you’ve found them on a single string, you 

can then locate the same notes on adjacent strings and work out a fingering that’s more ergo-

nomically efficient. 

 

12. Stagnation and what to do about it. At some point, you’re going to stall out and hit a plat-

eau in your learning curve. It feels like you’re just treading water, playing the same tunes over 

and over again but not getting any better at it. Happens to everybody. Many react by shutting 

the case and forgetting about music, in some cases permanently. While taking a break from 

picking is probably OK, remember that you’re not learning anything with the case closed, and 

you shouldn’t stop for more than a couple of weeks at most. Except for one period when I got 

disgusted and didn’t take my instrument out of the case for several months, I’ve managed to 

stick with it for decades. And looking back on it now, I can see that months-long hiatus was a 

big mistake. 

 

A better remedy is to get re-energized, and you’d be surprised at the disparate forms this can 

take. Sometimes I can get re-energized just by buying a CD, going to a bluegrass festival, or 

even reading a book, or an online forum. There have been times when I’ve started reading a bi-

ography of some famous bluegrass picker and suddenly felt motivated to put down the book, 

take out my instrument, and start picking. Try changing your strings (you’d be surprised at what 

a difference that makes). Attending an instrument camp is probably the ultimate way to rekindle 

the passion for your casebound pile of wood and strings. You’ll be surrounded by like-minded 

individuals, you’ll be with your tribe, and even if you don’t learn anything substantive, you’ll 

come away with renewed determination and you’ll have the T-shirt to prove it. Places like 

Camp Bluegrass in Levelland, Gerald Jones’s Acoustic Music Camp in Arlington, Kaufman 

Camp in Tennessee, or Augusta Heritage Week in West Virginia are the best remedy when you 

find yourself adrift in the Sargasso Sea of Discouragement. 

 

And here’s another thing. When I first started playing, I found that if I left the instrument case 

closed for more than 24 hours, I lost any proficiency I’d gained. When I went to a bluegrass 

festival, I’d have to spend the first three jamming hours just getting back up to speed. It felt like 

I was always landing back on Square One. But now that I’ve been playing for decades, it’s not 

such a problem. I’ve found I can go much longer without practice and still retain proficiency. 

I’m not saying you should do that, but it shows how years of playing can pay off in muscle 

memory. As I said earlier, time is your friend. 

 

13. Pay special attention to the action hand. All bluegrass instruments have a “noting 

hand” (that’s the hand that finds the notes on the fretboard) and an “action hand” (the hand that 

wears the fingerpicks, holds the flatpick or bow, or works the bass strings). Most people refer to 

this as “right hand technique,” but I don’t want to leave out the lefthanded pickers, so I’ll use 

the more awkward term “action hand.” 

 

This is the banana peel on the Floor of Instrumental Proficiency! 

 

If I had to name one thing that I consistently see as the major failing in novice pickers, it’s poor 

control of the action hand. When I see somebody struggling to get through a tune, invariably 

they’re looking at the fretboard and at the noting hand, but it’s usually the action hand that’s 
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causing all the trouble. I have seen a remarkable number of banjo pickers who are trying to play 

fiddle tunes but still haven’t mastered the basic banjo rolls. I see guitar and mandolin pickers 

who are flailing away at their instruments and don’t understand economy of motion. Fiddlers 

understandably spend an enormous amount of time in the early years on developing accurate 

pitch control, but it’s obvious that it sometimes results in neglect of the bow hand. 

 

If you start lessons with a banjo teacher, your teacher will make you practice rolls slowly, and 

completely master them before moving on to anything else. And there’s a reason for that: you 

can’t play anything properly otherwise (especially at breakdown tempos!). That means applying 

equal force to each string and achieving equal spacing between notes. If you use a flatpick to 

play anything, the pick should not fly out into space any more than is necessary to clear the 

strings for the next note. If your hand is flying two or three inches out into space with every 

note, you’re never going to acquire proficiency (and it’s remarkable how many people I see do-

ing this). 

 

In summary, if you righthanded folks are struggling with instrumental work (especially fast fid-

dle tunes), maybe you shouldn’t be looking left. Maybe you should be looking right. And I 

mean that literally. If something gives you consistent trouble, try slowing it down and actually 

look at your action hand to see what it’s doing. Are you practicing economy of motion? You 

might learn something that way. I do it from time to time, myself. 

 

14. And finally, there’s this. Bluegrass is democratic and inclusive. While the melodies can at 

times be quite intricate, all you really need to get your foot in the door is to be able to sing and 

play three or four chords in proper time. The music is accessible,  jam sessions are usually wel-

coming, and you don’t have to wear a tuxedo or a bow tie to play this music. And you won’t 

find some guy in a black monkey suit waving a stick at you while you try to pick. Jamming is 

all about teamwork. This is ensemble music, not solo singer-songwriter. The different instru-

ments all have different functions, and they must work together: the mandolin and the bass are 

the primary timekeepers, the banjo does the kickoffs, the guitar and mandolin reinforce the 

chord structure, the fiddle and dobro play the fills. Bluegrass teaches teamwork. Bluegrass is 

meant to be inclusive and team-oriented, not exclusive (which is why I’m not a big fan of in-

strument or band contests, and it’s why we don’t talk about politics or religion at festivals). It’s 

why you can pull somebody like Nick Forster or Claire Lynch aside at a festival and have a one 

on one conversation with them. It’s why many of the band names don’t even list a front person. 

Some do, like “Bill Monroe and the Blue Grass Boys” or “Alison Krauss and Union Station,” 

but many others don’t, like Hot Rize, Della Mae, the Infamous Stringdusters, the Nashville 

Bluegrass Band, Flatt Lonesome, the Lonesome River Band, or Special Consensus. It’s the 

team that’s important, not the front person (and of course, it helps to be lonesome, too). This 

inclusiveness is what keeps our music going. And jamming is about teamwork, too. We should 

probably think about that from time to time. Shouldn’t we? 
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Bluegrass News 
 

Yes, there’s bluegrass in Texas in July. Check the display ads in this issue. Here’s a sampling: 
 

July 2:  Free bluegrass shows in downtown Wylie 

July 3:  CTBA band scramble at Threadgill’s North in Austin 

July 9:   Free bluegrass shows at Old Settlers Park in Round Rock 

  4 PM, Tradition 

  5 PM, Brushy Mountain Bluegrass Boys 

  6 PM, Lake Travis Fiddlers 

  7 PM, Robertson County Line 

  8 PM, The Sieker Band 

July 16:  BABA instrument contests (banjo, mandolin, and guitar) in League City; Max 

  Zimmet’s band plays in Lockhart at The Pearl 

July 17-22:  Camp Bluegrass at Levelland 

July 22:  Max Zimmet at the Rattle Inn in Austin, the Piney Grove Ramblers at Good Luck 

  Grill, Manor 

July 24: Piney Grove Ramblers at Green Mesquite 

July 31: The Sieker Band at Green Mesquite 
 

The Texas Honbeybees play the patio at Hyde Park Bar and Grill (the Westgate/Lamar location, 

across the parking lot from Central Market South) every first Sunday of the month, 7-9 PM. 

That’s not a complete list. Check the CTBA web site for a more complete listing. 

 

Here are the results from the 2016 Front Porch Showdown bluegrass band contest at Dallas 

Heritage Village: 
 

First place:  Bethlehem Bluegrass Band (Hallsville) 

Second place: Salt Creek (Sanger) 

Third place:  FM 455 (Prosper) 

Fourth place:  Pearl and the Polka Dots (Weatherford and beyond) 

Fifth place:  Bluestem (Dallas) 
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Instruction for Banjo, 

Guitar, and mandolin 
Private Lessons in North and South Austin 

 

Eddie Collins 

www.eddiecollins.biz 
512-873-7803 

 

Letters to the Editor 
 

Yo, Editor guy, 
 

   Now that we’re in the heat of the festival season, I’d like to remind your readers of the im-

portance of staying hydrated at bluegrass festivals. I learned this many years ago from watching 

Jimmy Martin hisownself backstage at an East Coast festival. Man, he was constantly hitting 

the water before going on, only back then they didn’t have plastic bottles, just glass jars. 

Whoooo-eee, that Jimmy Martin was one hydrated dude! 
 

Mike Roe, Manager 

 

Editor: Well, mister “Micromanager,”  if that’s really your name, if you saw Jimmy Martin 

drinking clear liquid backstage at a festival, I can just about guarantee that it wasn’t water. But 

thanks for the tip. And you’ll be glad to know that some of those Mason jars are still being 

passed around at some of those festivals east of the Mississippi. It’s traditional. Stay hydrated! 

 

Hey, Ed, 
 

   It’s now the year 2016. Do you think that in four years, Jimmy Martin’s “20/20 Vision” will 

see a resurgence on the bluegrass charts? 
 

Orville Curbfeeler 

Zeekamuskeetas, Texas 

 

Editor: I’m not sure Jimmy had a vision of the year 2020, but if he did, it didn’t include the 

Kardashians, orange politicians, or self-driving cars. 
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Curbfeeler’s Bluegrass  

Supplies 

Bass capos, cowbells, banjo mutes (e.g., 
nine-pound hammers), earplugs, lini-
ment, bait, snuff, muleshoes, ostrich 
jerky. Instructional videos for zither, 
spoons, cowbell, and lawnchair. 
 

Otis Curbfeeler, Prop. 

Catwater, Texas 

O Brother, Has It Been Over 15 Years? 
 

O ccasionally, bluegrass inadvertently impinges on mainstream media, as when Flatt and 

Scruggs got involved with the Beverly Hillbillies, or performed the Bonnie and Clyde 

theme, or when Steve Martin and the Steep Canyon Rangers appeared with David Letterman on 

late night TV. One of the best-known examples was O Brother, Where Art Thou? At the insti-

gation of Jami Hampton, the CTBA commemorated the tenth anniversary of the movie with a 

special showing at the Alamo Drafthouse back in 2010. No actual bluegrass in that movie (by a 

strict definition, especially since it was set in the pre-bluegrass Depression era), but close 

enough that none of us cared. You might recognizes some of the folks who contributed to the 

soundtrack: Harley Allen, Barry Bales, Norman Blake, Ron Block, Curtis Burch, Sam Bush, 

Mike Compton,, the Cox Family, Jerry Douglas, Stuart Duncan, Pat Enright, Alison Krauss, 

Tim O’Brien, Ralph Stanley (and the Stanley Brothers), Dan Tyminski, Gillian Welch, and the 

Whites. But did it change anything? 
 

Back in May, Ken Irwin of Rounder Records summarized the impact in an online discussion. 

He says that at the time, there were almost 8 million scans for the soundtrack in the US, and 

millions more saw the movie. Ralph Stanley had his best-selling record right after the movie 

came out, and won the CMA Male Vocalist of the Year award. Rounder Records was working 

on a compilation CD featuring female bluegrass artists. They decided to call it “O Sister,” capi-

talizing on the movie title, and so far it’s sold 157,000 copies. The two Down From the Moun-

tain tours (I remember seeing at least one of these) also capitalized on the success of the movie 

and played Carnegie Hall in New York and the Wang Center in Boston, taking it to new terrain. 

Do these occasional forays onto the national stage really move the needle in terms of public 

awareness of bluegrass, or are they just passing fads with no lasting effect? What do you think? 
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CTBA Artists and Bands 
Cole Anderson 
(Fayetteville, Arkansas) 
acbluegrill@aol.com 
 

Better Late Than  
Never 
Duane Calvin (512) 835-0342 
BLTNbluegrass@gmail.com 
 

Blazing Bows 
Cara Cooke (512) 280-9104 
caracooke@gmail.com 

 

Blue Creek Bluegrass 
Gospel Band 
Bing Rice (830) 253-7708 
bluecreekbg.com 
bluecreekbing@cs.com 
 

Bottom Dollar String 
Band 
John Ohlinger (512) 431-5150 
bottomdollarstringband 
@gmail.com 
 

David & Barbara 
Brown 

(361) 985-9902 
ddbrown@grandecom.net 

 

Carper Family Band 
Jenn Miori 
carperfamilyband@gmail.com 
 

Chasing Blue 
(512) 963-7515 
suzoleson@aol.com 
www.chasingblueband.com 
 

Christy & the Plowboys 
Dan Foster (512) 452-6071 
dan@fostersplace.com 
 

Fletcher Clark 
(512) 376-0340 
fletcherclark3@austin.rr.com 
FletcherClark3.com 
 

Eddie Collins 
(512) 873-7803 
www.eddiecollins.biz 
tuneman@austin.rr.com 
 

Concho Grass 
Randy Blackwood (325) 227-
2074 
https://www.facebook.com/
ConchoGrass 
 

David Diers & #910 
Train       (512) 814-5145 

daviddiersbooking@gmail.com 

 

Four Fights Per Pint 
Jay Littleton (512) 848-1634 
bluegrassman@usa.com 

 

High Plains Jamboree 
Brennen Leigh  
brennenleigh@zoho.com 
highplainsjamboree.com 

 

Hill Country Harmo-
nizers 
Elise Bright (817) 501-1172 
musicgirl3205@gmail.com 

 

Kid on a Pony 
Don Douglas (512) 608-3859 
kidonapony@gmail.com 

 

Lone Star Swing 
Gary Hartman (979) 378-2753 
gh08@txstate.edu 

 

Los Bluegrass Vatos 
Danny Santos 
danny_santos@hotmail.com 

 

The Lost Pines       
Talia Bryce (512) 814-5134                         
thelostpines@gmail.com 
www.lostpinesband.com 

 

Missing Tradition 
Diana & Dan Ost  
(512) 850-4362 
missingtradition@gmail.com 

 

Rod Moag & Texas 
Grass 
(512) 467-6825 
rodmoag@texas.net 

 

Alan Munde 
banjonbass@outlook.com 

 

Out of the Blue 
Jamie Stubblefield 
(512) 923-4288 
jamie5011@aol.com 
www.outoftheblue.ws 

 

The Pickin’ Ranch 
Ramblers 
Richie Mintz 
Ritchie@ritchiemintz.com 

 
Pine Island Station 
Gary & Janine Carter 
(936) 520-2952 
pineislandstation@gmail.com 
www.pineislandstation.com 
 

The Piney Grove 
Ramblers 
Wayne Brooks (512) 699-8282 
877-899-8269 
www.pgramblers.com 
 

The Prime Time 
Ramblers 
Jacob Roberts 
jrobertsrr@gmail.com 

 

James Reams & the 
Barnstormers 
(718) 374-1086 
james@jamesreams.com 
www.jamesreams.com 
 

Redfire String Band 
Molly Johnson 
molly@integratedmotion-
studio.com 
 

Robertson County 
Line 
Jeff Robertson (512) 629-5742 
jaydubya7@yahoo.com 

 

Shawn Spiars 
(512) 627-3921 
sspiars@gmail.com 
 

The Sieker Band 
Rolf & Beate Sieker 
(512) 733-2857 
www.siekerband.com 
thesiekers@aol.com 
 

The Stray Bullets 
Bob Cartwright (512) 415-8080 
bob.cartwright@sbcglobal.net 
 

String Beans 
Mike Montgomery 
mikemon@astro.asutexas.edu 

 

Texas Honeybees 
Leslie Collier (512) 328-0144 
lesliecollier1@yahoo.com 

Wires and Wood 
David Dyer (210) 680-1889 
wiresandwood.net 
daviddyer@satx.rr.com 
 

Woodstreet Blood-
hounds 
(Oak Park, Illinois) 
Robert Becker (708) 714-7206 
robertbecker1755 
@sbcglobal.net 

 

Max Zimmet 
www.maxzimmethotpickinblu
egrass.com 
(512)924-0505 
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CTBA Area Jams and Events  
AUSTIN  AREA 

Every Sunday, 3 PM-??, CTBA Sunday jam 

at Hill’s Café, 4700 S. Congress; (512) 851-

9300. 
 

2nd and 4th Saturday, 3-5 PM, beg./int. jam 

at Wildflower Terrace, 3801 Berkman Drive; 
Steve Mangold  (512) 345-6155. 

 

1st and 3rd Thursday, 7-9 PM, beg./int. jam, 

Northwest Hills area; Steve Mangold  (512) 

345-6155. 

 
Every Thursday, 6-9 PM, beg./int. jam, 

Texican Café, 11940 Manchaca Road; Dave 

Stritzinger, (512) 689-4433. 
 

2nd Thursday, bluegrass jam at Texas 

Barber Services, 2301 E. Riverside Dr, 
#400A; Kurt Phillips (512) 330-4895.  

 

Every Tuesday, 8-10 PM, Texas Old Time 
Fiddling, Scholz Garten, 1607 San Jacinto; 

(512) 474-1958. 

 
BANDERA 

4th Friday of each month except Good 

Friday, November, and December at Silver 
Sage Corral – east of Bandera.  Starts at 6 PM.  

For more info call (830) 796-4969 

silversagecorral.org   

 
BELLVILLE 

Texas Bluegrass Music jam/show Jan. through 

September,  4th Sat; 4pm jam, 6:30 pm show. 

Coushatte Recreation Ranch, 2812 Nelius Rd. 
   (936) 697-5949              coleebiller@aol.net    

www.TXBluegrassMusic.com 

Plenty of RV camping, restrooms, showers. 

 
BLANCO 
First Saturday, 2-5 PM at Buggy Barn Muse-

um, 1915 Hwy 281 N; contact Deanna Dosser, 

(830) 554-0006 

 
CUERO 

First and 3rd Thursday, 5-8 PM, acoustic 

jam at The Emporium, 417 E. Newman St.; 
Darrell Ferguson (256) 714-0766 

 
DRIPPING SPRINGS 

Last Saturday of each month, 3 PM, jam at 

Hudsons on Mercer St.; contact Cliff at (701) 

770-8962 or telecliff@hotmail.com 

 
FAYETTEVILLE: 

Texas Pickin’ Park: Jam 2nd Saturday, Apr.-

Nov. beginning at 6 PM on the courthouse 

square.  Acoustic instruments only. 

For info:  info@texaspickinpark.com 
www.texaspickinpark.com 

 
 

GARLAND 

Bluegrass on the Square: Every Saturday, 

March- November  between Main and State 

Sts. At 6th, 7:30 PM to 1 AM 
 

GLEN ROSE 

3rd Saturday, Oakdale Park, Paluxy River  
Bluegrass Association, free stage show and 

jam; potluck and jam Friday night before. Jim 

Chapman (469) 231-6616. 

http://www.paluxybluegrass.com 

 
HOUSTON 

1st Tuesday, Fuddruckers, 2040 NASA Rd 

1 

(281) 333-1598 

 
JOHNSON CITY 
3rd Saturday except in December , 2-6 PM, 

jam at The Dome, 706 W. Main St., Hwy 290 
W; Charlene Crump, (512) 632-5999.  

 
LEAGUE CITY (BABA) 

3rd Saturday: J am 5 PM,  Stage show 6:30 

PM Jan- Nov., League City Civic Center, 300 

W. Walker St. (281) 636-9419. Sponsored by 

Bay Area Bluegrass Association. 

 
LIBERTY HILL 

4rth Saturday, 4-9 PM, jam at the Stocktank, 

8950 Ranch Road 1869, Liberty Hill;  

(512) 778-6878. 

 
LILLIAN 

2nd Saturday, 4 PM jam, 7 PM show, Fir st 

Baptist Church, $4; contact Dale Brawner 
(972 935-4525. 

 
LLANO 

2nd Monday, 7 PM, jam at Fuel Coffee 

House, 106 East Main St.; (325) 247-5272; 

www.fuelcoffeehouse.org 

 
MEDINA 
2nd Tuesday, all gospel jam, 6 PM at Fir st 

Baptist Church; contact Linda Barton (830) 
589-2486. 

2nd Friday, jam at 6 PM, Masonic Lodge; 

contact Maude Arnold (830) 796-8422. 
 

PEARL 

1st  Saturday: Jam all day/night,  stage 

show, 12:15 PM-6:15 PM; food and RV 

hookups available. Pearl Community Center, 
on FM 183, 7 mi. south of Purmela; contact 

info@pearlbluegrass.com. Check web site for 

show schedule: www.pearlbluegrass.com 

 

ROUND ROCK 

3rd Saturday, 2-5 PM except November and 
December, jam at Danny Ray’s Music, 12 

Chisholm Trail; (512) 671-8663. 

www.dannyraysmusic.com 

 

SAN ANTONIO 

Every Monday, 6:30-8:30 PM, at The Barbe-
cue Station, 1610 NE Loop 410 at Harry 

Wurzbach exit; (210) 824-9191. 

 
SCHULENBERG 

1st and 3rd Tuesday, 6 PM, jam at Schu-
lenberg RV Park Community Center, 65 N. 

Kessler Ave. Laretta Baumgarten  (979) 743-

4388; camp@schulenbergrvpark.com 

 
TOMBALL 

4th Saturday, 4 PM, bluegrass jam at Kleb 

Woods Nature Center and Preserve, 20303  

Draper Road, Tomball.  (281) 373-1777 or 
(281) 910-4396. 

Curbfeeler’s Sundries. 

Emu jerky, live crawdads, 
bear traps, jawbreakers, 
milled flooring, cane fish-

ing poles, pickled eggs, 
overalls, shotgun shells, 

sorghum molasses, lottery 
tickets, barbed wire, 

cattle guards, beans, kero-
sene, outboard motor oil, 
inboard motor oil, harness 

and tack of all kinds, pe-
cans, chilipetins, japa-
leeno candy, gingham 
curtains, lag bolts, car-

riage bolts, gravel by the 
cubic yard, weedeater 

line, surfcasting weights, 
flaxseed poltices. 

Rufus Curbfeeler, Prop. 

Catwater, Texas 



Membership and Advertising Rates 
 

Join the CTBA:  www.centtraltexasbluegrass.org/join.html 
 

   Newsletter online   Advertising rates  

   subscription     
 

 Individual $25     Ad size  Price 

 Band  $35     Full page $30 

 Student  $15     1/2 page $15 

 Family  $35     1/4 page $12 

 Business $50     1/8 page $10 

 Lifetime $300      
 

Take $5 off the advertising rates if you are already a business member. Copy deadline is the 15th of the 

month. Advertisers assume liability for ad content and any claims arising therefrom. Send ad copy as 

JPG or PDF file to kbrown@austin.utexas.edu  

and send payment to: 
 

 ATTN: Treasurer 

 Central Texas Bluegrass Association 

 Box 9816 

 Austin, Texas 78766-9816 

Merchandise 
 

Compilation CD of member bands, vol 2 $10 

CTBA logo T-shirt (black, white, orange) $15 

Earl Scruggs design T-shirt  $20 

Mona Lisa design T-shirt   $20 

 


