
A Gentleman to the End
By Richard Harrington

Charlie Waller was the constant gentleman, not
just as the only career-long member of the
Country Gentlemen, the seminal bluegrass band
he helped found almost a half-century ago, but
also as the embodiment of creative consistency.
When Waller gave his final local performance at
the Birchmere on July 26, his smooth, powerful
tenor was as unmistakable as ever, his enuncia-
tion natural and easy, with every syllable clear
and beautiful. Some have suggested that had
Waller chosen country music over bluegrass, he'd now be talked about in the same breath as
George Jones.
But Waller, who died Wednesday in Gordonsville, Va., at age 69, was a bluegrass thorough-
bred, one of the genre's most important second-generation figures. The Country Gentlemen
helped popularize bluegrass in the late '50s and early '60s in ways that even an originator
such as Bill Monroe could not. The classic 1959 lineup -- Waller on guitar, mandolinist-singer
John Duffey, bassist Tom Gray and banjo
player Eddie Adcock -- did it with a star-
tlingly fresh approach. They played with a
near-jazz feel, and Waller's voice was strong,
deep and distinctive, without the nasal quali-
ty of his predecessors.
In addition, the Country Gentlemen's reper-
toire broke the mold of bluegrass tradition,
borrowing heavily from folk, rock and popu-
lar tunes of the day, while the hilarious stage
antics of Duffey and Adcock offered an alter-
native to the grim-faced, tight-lipped style of
most bluegrass bands. As a result, the
Country Gentlemen would become the most
influential bluegrass act since Monroe, the 
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New and Renewing
Members:
Steve Mangold & Jacque
Austin
Emily Embree
David & Barbara Brown
Buck Buchanan
Cedar Break
Gordon Daugherty
Billy Gilbert & family
John Hood
Brenda McGlothlin
Nelson McGee
Leonard Kasza

David McCanna
Jim, Joan & Jesse
Chisholm
W. Howard Surber, Jr.
L. Wayne Ross
Travis Cowan
Jeff, Rose & Beth White
Bob & Mickey Burleson
Ed Flynn
Mac Davies
Russell Gunn
Riley Mathews

Charlie Waller
January 19, 1935 - August 18, 2004
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CTBA Artists and Bands
Booking Information
Austin Lounge Lizards: Tom Pittman 512-476-3991
Blazing Bows: Mary Hattersley 512-873-8925  blazingbows@lycos.com
Canyon River : Sonny Herpeche  830-597-5478 flattopdove@yahoo.com
Cedar Break: David Wilson 830-257-6043 cedarbreakmail@yahoo.com
Convict Hillbillies: Bryan Eagle 748-0380 eags@convicthillbillies.com
Cooper's Uncle: toddmichael311@hotmail.com
Cumberland Gap: Gary Potter 979-690-6951 gdpotter@startel.net
Eddie Collins: 512-836-8255 tuneman@texas.net
Farm Boys: Nicholas Dotin 512-657-0285 nicholas@farmershouse.com
Grazmatics: Mike Landschoot 512-454-7343 
Hard to Make a Living: John Hood 512-376-7767 johnhood@grandecom.net
Ledbetters Band: S. Drake 210-698-2601  kthdrak1956@wmconnect.com
Manchaca All-Stars: B. Buchanan 512-282-2756  manchacaallstars@email.com

No Strings Attached: Aubrey Skeen banjo6@earthlink.net
Pet Rooster: Jay Richardson 979-297-2709  5rs@quik.com
Pine Island Station: Janine Carter  979-826-4068 j9carter@vectorlink.net
Red Eye: Randy Collier 512-423-70918 randyc@comp-utility.com
Sarah Jarosz & BlueEyedGrass: Sarah Jarosz 512-847-6104
mjarosz@austin.rr.com
Shawn Spiars 512-218-3928  sspiars@abac.com
Sieker Band: Rolf and Beate Sieker 512-733-2857  thesiekers@aol.com
Stayton Bonner: 512-431-8443  staytonbonner@hotmail.com
Steve Boatright Band: S. Boatright 512-272-8008 scmboatright@msn.com
3rd Generation Gospelgrass Brenda McGlothlin
830-914-4810 threegenerationgospelgrass@juno.com
Wayfarers Mick Del Greco 210-479-5980 mickdel@juno.com
Wayward Pony: Dale Albright 512-267-4969 dale-mandolin@austin.rr.com
Willa & the Wanderers Willa Porter 512-497-6780 wlbporter@aol.com
Max Zimmet: 512-327-6023 thegarage@swbell.net

Please note that you must have a CTBA band membership to be included in this
listing. If you already are a CTBA member, simply send in the additional $5.00 to

become a CTBA band member

The Central Texas Bluegrass Bulletin is published monthly by the Central Texas Bluegrass Association. Members of CTBA receive
the Bulletin as a member service of the Association. Subscription rate for additional copies and for non-members is $15.00 per
year. Contact the editor for advertising rates and information. Copyright © by Central Texas Bluegrass Association. 
Publisher’s Copy Protective Clause: Advertisers assume liability for all contents of advertisements and from any claims arising
therefrom. We reserve the right to reject advertising for reasons of space availability or publication standards.

MONTHLY ADVERTISING RATES

Full Page 7”x9” $30.00 1/4 page 3”x4”   $12.50
1/2 Page 7”x4” $15.00 1/8 page 3.5”x2” $10.00

Take $10.00 off above rates if you are a business member. 
Copy deadline is the20th of the month. 
Publication on or about the 1st.
Contact the editor at soapycows@hotmail.com for more info.

Editor’s Note: All writers, artists, and
photographers retain all copyrights over

any work submitted to the Central Texas
Bluegrass Bulletin.
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first to attract a broad audience not open to more traditional bands.
According to Eddie Stubbs, announcer for the Grand Old Opry and a former member of the
Maryland-based Johnson Mountain Boys, the Country Gentlemen "had a unique stage pre-
sentation, a great form of entertaining audiences and a way of appealing to urban audiences
that some of the first-generation bands did not have. . . . It's hard to imagine the Country
Gentlemen coming to an end, considering their importance to the music and the musical cul-
ture as well, not just in bluegrass overall but in the history of Washington music overall."
Washington might never have enjoyed its shining reputation as the bluegrass capital of
America in the '60s without Charlie Waller and the Country Gentlemen. Born in Texas and
raised in Louisiana, Waller moved to Washington in 1945 at age 10 to join his mother, who
had come to work for Pepco. By 13, his guitar skills were advanced enough for him to start
playing in local beer joints. When his voice deepened and he added vocals to his arsenal,
Waller sounded very much like his country idols, Hank Snow and Mac Wiseman.
In the '50s Waller played in bars here and in Baltimore; starting in 1955, he played off and on
with popular mandolinist Buzz Busby and his Bayou Boys. Busby's band, which also featured
banjo player Bill Emerson and guitarist Adcock, had a regular gig at the Admiral Grill at
Baileys  Crossroads. But several members of the band were involved in a car accident early in
July 1957 on the way home from a job in Calvert County. Busby was seriously injured and
Adcock was hospitalized.
Hoping to keep the Admiral Grill  job, Emerson drafted Waller and a friend, a young man-
dolin player and tenor singer named John Duffey. On July 4, 1957, what would soon be the
Country Gentlemen played their first date, liked what they heard and decided to strike out
on their own. Duffey, the son of an opera singer, came up with the name, noting that a lot of
bluegrass bands were calling themselves the so-and-so Mountain Boys. "We're not mountain
boys," Duffey noted of his mostly urban-bred band mates. "We're gentlemen."
Within months, the Country Gentlemen had become local sensations with such early classics
as "Matterhorn," "Legend of the Rebel Soldier," "Long Black Veil," "Dark as a Dungeon" and
"Fox on the Run." Georgetown's Shamrock, a rowdy bar on M Street (now Winston's),
became the center of an urban bluegrass boom, thanks to the Gentlemen's residency there
from 1960 to 1972.
From the start, the group proved musically progressive, exploring contemporary country,
rock and singer-songwriter material (they were the first bluegrass band to cover Bob Dylan).
They were never afraid to stretch limits, making bluegrass up-to-date without abandoning its
deep-rooted style. For this, the Gents were criticized by purists for playing what was dismis-
sively dubbed "newgrass."
But the Country Gentlemen's accessible approach quickly made them the music's most suc-
cessful ambassadors.
"We may have offended some of the die-hards," Waller told me in 1982, when the band cele-
brated its 25th anniversary, "but basically we did tasteful stuff, and me being really more of a
country singer added another flavor to bluegrass. We made an awful lot of people come over."
Along with Flatt & Scruggs -- a duo introduced to mass audiences by "The Beverly Hillbillies"
theme song -- the Country Gentlemen probably inspiredmore bluegrass converts in the '60s
than Bill Monroe himself. What came to be known as the "classic" Country Gentlemen lineup
-- the first modern group inducted into the International Bluegrass Music Association Hall of
Honor -- took form in 1959 featuring Waller on low tenor, Duffey on high tenor and Adcock
on baritone. 



CHARLIE WALLER CONITNUED...
The Country Gentlemen recorded with many labels, but it was with Rebel Records that they
became stars, starting with 1965's classic modern-day ghost fable, "Bringing Mary Home" (their
only chart hit).
Over the decades, Charlie Waller served much the same role as drummer Art Blakey did with
his Jazz Messengers, leading a constantly touring ensemble whose lineup was ever-changing but
whose sound pretty much stayed the same. There have been more than 100 Gentlemen, includ-
ing Ricky Skaggs, Jerry Douglas, Doyle Lawson and of course John Duffey, who quit in 1969
because he was tired of touring and opened an instrument repair business in Arlington.
Two years later Duffey was lured into playing a local "pickin' party" with other area musicians,
and it sounded so good they decided to put a group together -- the Seldom Scene. In the '70s,
the Scene took the sound invented by the Country Gentlemen and eventually surpassed them in
impact and popularity.
But Waller kept his band going, serving as its steward and anchor, though it wasn't until 1993
that it started being called Charlie Waller and the Country Gentlemen. He had some serious
health problems and in 2000 suffered a minor stroke. Waller sometimes was stiff and tired-look-
ing onstage, but his voice never seemed to diminish.
Pete Kuykendall, an ex-Country Gentleman and founder of Bluegrass Unlimited magazine, the
bible of the genre, saw Waller perform just a few months ago. "His voice even seemed to
improve with age, with that great timbre," he recalls. "He sounded fabulous, every bit as good as
when I first heard him," which was more than 50 years ago. Now, the longest-operating band in
bluegrass has been silenced by the passing of its voice and heart.
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ews and notesN
Who wrote that great fiddle tune,

“Orange Blossom Special”?
a) Art Wooten
b) Ervin Rouse
c) Tommy Magness
d) Robert Russell “Chubby” Wise

A Letter FromFinn Lynch, the music scholarship recipient:
Thank you for the scholarship to Camp Bluegrass. I thoroughly enjoyed myself and

learned quite a bit even in the relaxed atmosphere. The classes were especially helpful and
gave me a view towards banjo playing that is hard to get when you have had the same teacher
for three years.

After classes I had no trouble finding the right organized jam for me. Even after that I
had the concert to look forward to, my favorite being the all-banjo special. I appreciated
being able to jam as much as I wanted afterwards in the lobby. This camp really impacted my
playing and my attitude towards bluegrass. I look forward to coming back next year!
Your scholarship recipient,
Finn Lynch





Be the first kid on your block to get the NEW CTBA Newsletter!
All you need to do is to email the editor and he will email your newletter to you in an easy to

open PDF file.
If you would like to have your newsletter emailed rather than snail mailed contact Howard at

soapycows@hotmail.com

Answer: (b) and (d). The Orange Blossom Special was a fast streamliner train
that ran on the Seaboard Air Line Railway from Miami to New York and back. In
its heyday the ‘Seaboard Line’ had over 4100 miles of track, 18,000 employees, and
612 locomotives.

The OBS brought winter-weary northerners south for sun and relaxation and
southerners north for Christmas shopping. In those days, fast trains had the
romance and appeal that jet airliners would have later, taking folks to far-off places
where--perhaps--adventure waited. Hundreds of songs were written about trains
and their engineers and a new high-speed train was big news. 

In 1939, on the day of the Special’s christening and inaugural run north from
Miami, Ervin Rouse and Chubby Wise went to the Jacksonville station at 3:00 AM
to see the train come through. Rouse suggested they write a tune about it and they
went back to Wise’s apartment and wrote the song in about 45 minutes while Mrs.
Wise prepared breakfast.

Wise, who was driving a cab at the time and fiddling on the side, didn’t believe
there was any money in fiddle tunes and was content to let Rouse have the copy-
right: “Ervin, I’ve got to get to work. You can have it if you can do anything with it.” That’s
just what Rouse did, adding lyrics later with the help of his brother. Wise never
made any money from the song but apparently bore no ill will: “That song has been
good to me … It’s opened doors for me”.

The first recording, unreleased, was by Tommy Magness, who learned it from
Rouse and introduced the famous double shuffle. The Rouse Brothers made their
own recording not long after but the big hit came with Bill Monroe’s version in
1942 with fiddler Art Wooten, who had learned the song from Magness. It’s hard to
realize now that, in the early 1940s, only four fiddlers knew the song so that it was
new and exciting almost every time it was played. It went on to become probably
the best-known fiddle tune of the 20th century.

Wise, whose name wasn’t on the copyright, went on to fame as a bluegrass fiddler
and died respected and admired in 1996 at age 80. 

Rouse endured tragedy, alcoholism, and schizophrenia and spent his last years fid-
dling for tips in beer joints on the edge of the Everglades. He died in 1980, all but
unknown … except for Johnny Cash. At Rouse’s sparsely attended funeral was a
huge array of flowers in the form of a train sent by Cash, who had quietly helped
Rouse during his last years and called him and prayed with him during his terminal
hospitalization.

Charlie Waller of the Country Gentlemen
passed away recently. We ran a trivia piece on
him and the Gents in the November, ’02 newslet-
ter, not long after the group’s 45th anniversary.
It mentioned in recent years Waller had suffered
meningitis, a hip replacement, and a stroke but
reportedly gone back to performing.



Local shows
September
4, Pine Island Station, Culture Fest,  Rockdale, TX, 512-
760-0074
12, Cumberland Gap, Hickory Hollow Restaurant, The
Heights, Houston, Texas
5, The Sieker Band, ArtzRib House
7, HTML, The Broken Spoke - Austin, TX, 8 
10, HTML, Central Market North 6:30 pm
11, HTML, Austin Farmers' Market - 4th & Guadalupe, 10
am
11, The Sieker Band, Walburg Restaurant,  Walburg, Tx
17, The Sieker Band, Cypress Creek Café, Wimberley, 18,
Cooper’s Uncle, ACL Festival, Austin, TX, 12:50, Zilker
Park, 888-225-0004
23, HTML, The Triple Crown - San Marcos
24, Double Eagle String Band, the Palace Theater in
Georgetown, 7:00 p.m.,  $10 for adults, $5 for students,
512-869-7469
25, The Sieker Band, Leander Fall Festival
25, The Sieker Band, Georgetown Bluegrass Festival, his-
toric square Georgetown, Tx
25, Cumberland Gap,, Sacul Bluegrass Opry, Sacul, TX
25, Cooper’s Uncle, Old Time Fiddlin Fair, Georgetown,
TX, 1:00, 5:00, Main and 7th, 512-930-3545
25, Cooper’s Uncle Threadgill's, Knitter's Night, Austin,
TX, 301 W. Riverside
25 & 26, HTML, Fiddlin' Fair Festival - Courthouse
Square, Sponsored by City of Georgetown CVB
26, Eddie Collins,  6:00 – 8:30 PM. Artz Ribhouse
30, The Sieker Band, Guthrie Bluegrass Festival, Guthrie,
OK

FESTIVALS & EVENTS
September
2-5, Salmon Creek BG festival, Grapeland, TX, 936-
687-2594
10-11, Big Lake Fall BG Festival, Big Lake, TX, 325-
884-3650
23-26  Tres Rios All Gospel Bluegrass Show,  www.tres-
rioscamping.com, 254-897-4253  
24-26 Ruddick Park BG Festival, Colorado City, TX
325-728-3403
October
16, Sabine Creek Western Heritage & Bluegrass
Festival, Sabine Creek Ranch,
Cadillac Sky, The Shady Grove Ramblers, IIIrd
Generation Bluegrass Band,
Beatlegras, Lone Star Strings featuring Texas Shorty,
The Quebe Sisters, and More, 214-477-2298
28-31 Tres Rios Fall Harvest Bluegrass Festival,
www.tresrioscamping.com, 254-897-4253

Catch COOPER’S UNCLE every Thursday at
Stubb’s on Red River at 6:30!

Join ctba today
A one year membership includes a subscription to the Central Texas Bluegrass Bulletin.

Business membership includes a business card advertisement in each issue.
Band membership includes a Booking Info listing.

Name                                                                                            Date 
Address
City                                                   State Zip 
Phones: Home Work Fax
Email Occupation 

PLEASE NOTE THAT LISTENERS AND PICKERS ARE WELCOME TO JOIN
Please contact me about volunteering ❑ Please send the Bulletin as ❑ PDF file❑ Hard copy
Note that the following amounts are the minimum contribution amounts.
Type of Membership: ❑ New ❑ Renewal   ❑ Individual ($20) ❑ Family ($25) ❑ Band ($25)

❑ Patron ($30)         ❑ Business/Sustaining ($50)  ❑ Student ($15)
For Family, Band, and Patron Memberships, please append a list of the members of your family or band.

❑ I do not want my name and contact information included in a CTBA Membership Directory or in the CTBA

mailing list, which may be exchanged with other music and arts related organizations.
Mail your check and application to: CTBA P. O. Box 9816, Austin, TX, 78766-9816

Contributions to CTBA are tax deductible as allowed by Internal Revenue Service Code Section 501 (c) (3).

❑ FREE CD with an additional donation of $10 or more

A L E N D A RC

Attention all bands and musicians,
email the editor to announce your show by the 20th of

each month! You can also submitt articles, pho-
tographs, songs or tabliture or any other ideas you

think might be good in the CTBA Bulletin.
Authors/artists always retain copyright of submitted

materials.
email: soapycows@hotmail.com



The Central Texas Bluegrass Association

P.O. Box 9816

Austin, TX 78766

AUSTIN AREA
CTBA
•Beginner/Intermed. Jam
1st & 3rd Thursday 7-9 pm
Steve Mangold 512-345-6155
• CTBA Jam Session
Sunday at Artz Rib House
2-5 pm,512-442-8283
ARTZ RIB HOUSE
• Live Bluegrass Show
2330 S. Lamar, Sunday 6:00 pm
512-442-8283
AAAMS JAM
• 2nd + 4th Wed, Anderson Mill 
Baptist Church,10633 Lake Creek 
Pkwy 258-5843, 
Leander Jam, Friday, 7-9, 260-8838
AFTM
• Contra Dance
3rd Sat., Lutheran church at 3501
Red River8-11 pm, $7, 462-0511
• AFTM Jam Session
2nd Sun at Threadgill’s South
Barton Springs & Riverside, 2pm
MOTHER EGAN’S
7-10, 2nd and 4th Wednesday’s, 

512-478-7747, or 512-289-6086
SMITHVILLE
•WayStation Opry
1st Sat, 205 NE 2nd, 6 pm, Steve 
Boatright, 512-272-8008
BRYAN/COLLEGE STATION
• Jam Session
Monday: 6:00 to 8:00 pm 
Buppy's Catering 979-690-6951
• Jam Session and BG Show
2nd Sat: Jam-4pm, Show-7pm
Wellborn Com. Ctr. 979-690-6951
CHRIESMAN
• Jam 
3rd Sat: 7-10 pm
Chriesman Community Center
Don Cook 979-567-0573

CLEBURNE
• Show & Jam
3rd Fri  Cleburne Civic Center,
1501 W Henderson (Hwy 67)7 pm, 
$3 www.geocities.com/ntbbluegrass  
FLATONIA
• Jam 
4th Saturday
Thumper’s Roadhouse Grill
Stuart & Diane Raef 361-865-2154
GARLAND
• Bluegrass on the Square
Sat- March thru October between   
Main and State Sts. at 6th,  7:30-
1 am Jim Miller 972-276-3197
GEORGETOWN
Georgetown On the Square Jam
• 2nd Sun, 1 pm, wkly jams Tues.
contact Jon, 512-869-8076
http://Insta-web.com/bluegrass

GRANITE SHOALS
• Bluegrass and Gospel Jam
Last Sat: 6:30-10:00 pm
706 Phillips Ranch Rd.
830-693-8408
THE GROVE
• Outside Pick
General Store, 15 mi. west of
Temple on Hwy36, Sat, 6 pm til...
M. Anderson 512-282-1215 
HARWOOD
• Stage Show & Jam Session
3rd Sat, 9 mi. E. of Luling, 
Hwy 90, 2-9 pm, 
Ben Buchanan 512-263-7193
LULING
• Bluegrass Jam Session/Show 
1st Sat every month, 200
E.Travis, 4:00, 830-875-2917
LEAGUE CITY (BABA)
• Jam & Free Bluegrass Show
3rd. Sat: Jam 5pm, Show 6:30
Jan-Nov,  League City Civic 
Center, 300 W. Walker St.
713-990-5171

PARIS
• Jam & Stage Show
3rd Sat: Jam 5:00, Show 7:00
Chisum HS, Hwy 19 & 24, south 
of Paris $5-members $6-others
Brenda Burks 903-784-8859
PEARL
• Jam & Stage Show
1st Sat: Jam 12:00, Show 4:30
Hwy 183, 7 mi. south of Purmela
Ronald Medart 254-865-6013
PFLUGERVILLE
• Hanover's Draught Haus
108 East Main St.
Sunday, noon-3 pm. 
Trish and Kevin 512-251-9545
ROCKNE
• Bluegrass/Country Jam
1st Sat: 3pm til ..., 8 mi. S. of 
Cedar Creek on FM 535
TOMBALL
• Spring Creek Club Jam/Show
4th Sat: 5pm-jam, 7pm-show 
Oklahoma Community Center, 
NE of Tomball 939-865-5250 
SAN ANTONIO
• Contra Dances
3rd Sat: 7:30 pm, International
Folk Culture Center at Our
Lady of the Lake Univ.
512-434-6711, ext. 407
SOUR LAKE (Beaumont)
• Jam & Free Show
Southeast Tx BG Music Assn
3rd Sat: 4pm, Elementary
School, Hwy 326 S. 
Edy Mathews 409-755-0622
WIMBERLEY
• Bluegrass Jam
Fri: 8-12 pm, Charlie’s Catfish 
Mike Bond (512) 847-2238

CTBA AREA ONGOING EVENTS


